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NEW CHRISTMAS CANTATA.— Now Ready. 
“Wiessiah’s Adwemnt” 


By FREDERIC W. PEASE, Composer of. “The King of Glory,” ete 





N., 1/-; Sol-fa, 4d. Words ae 2s. 6d. per 100. 
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Brotherhood MUSIC. 
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Cloth Cover, 2d. (15/- per 100) 
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POINTS No Melody goes above D. 
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PROFESSIONAL NOTICES, 


The charge for notices (three lines) in this column is 1068. 6d. for 12 
insertions, 68, for 6 insertions, commencing at any time. 


MR. ARTHUR ROSE, 





BARITONE. 
Address— 


10, Bronpespury Vitias, Lonpon, N.W. 





M ISS KATE MAYES (Contrattro VocaList). 
Oratorio, Concerts, Musical Services, Sacred Solos, ete. 
Address—198, Oamberwell New Road, London, 8.E. 


R, ALEXANDER TUCKER (Bass), for Vocal Re- 

citals, Concerts, Special Musical Services, etc., ete. Highly 
recommended by leading Free Church Ministers. Prospectus on 
application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives lessons 
in Harmony, and revises MSS. for publication.—Address, 
24, Wallingford Avenue, North Kensington, W. 











Me: GEO, PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds. 


R. HENRY BREARLEY (Tenor). Canadian tour, 

1908, Leeds Philharmonic and Choral Societies, Glasgow, 

Liverpool, Birmingham, London (Queen’s Hall),—29, Oliff Road, 
Hyde Park, Leeds. 


R. ORLANDO A, MANSFIELD, Mus. Doc., Univ. of 

Toronto, F,R.C.O., ete., Glenbayen, Torquay. Postal Lessons. 

MSS. Revised. Exam. Olassics Analysed. Musical Lectures. Organ 
Recitals. Organ Committees Advised, 


M® CHAS. JESSOP, F.T.S.C., Musical Competitions 
Adjuaicator, Oomposer, undertakes revision of MSS. for 
ublication, and gives Lessons by post in Theory, Harmony, and 
usical Composition.—66, Harcourt Road, Sheffield. 


OR ORGAN RECITALS AND ACCOMPANIMENT to 
Choral Works, etc., write— ALLAN H. Brown, F.R.C.O. (of © 

tal Palace, People's Palace, etc.), 34, Emmanuel Road, Balham, SW. 

Lessons in Organ, Piano, and Theory (Personal or Correspondence). 


R. T. D. EDWARDS, A.R.C.M., F.T.S.0., L5.M., 
Organist and Choirmaster Brynhyfryd B. Church; Conductor 
Pontypridd Mus. Society; Local Rep. R.A M., &c. ADJUDICATOR, 
CONDUCTOR CHORAL FESTIVALS, ORGAN RECITALIST. Preparation for 
Diplomas, Recent Successes. New Address—TREHARRIS, Glam. 


Me: GEORGE FERGUSON (Tenor). Oratorio, 
Concerts, Musical Services, Sacred Solo, &c, Address— 
40, Ross Road, Wallington, Surrey. 


























MBS: M. CHEVELEY (Soprano Vocalist), 
Burchett Place, 
Hyde Park, Leeds. 


R. J. NETTLETON TAYLOR gives Lessons in Voice 

Production and Solo Singing. Pupils awarded Ist and 2nd 

Prizes for Contralto Soloists at Crystal Palace recently. 195, Brix- 
ton Road, 8. W., or 174, Wardour Street, W. 


To Choirmasters :— 








Ready January Ist, 1911.—GAZETTE (36 Pages) containing the | 


latest productions of W. H. BmanNngtt and RoBERT WITTY, two of 
the most successful writers of Lhe present day. 
Post free for 3 penny stamps. 
Address—W. H. BENNETT, Music Publieher, 
White Critt, Minsteriey, Salop. 





THE LATEST CHILDREN’S CANTATA IS 


Christmas in Dreamland. 


Libretto by M. 8S. HAYCRAFT. 

Music by FRED W. PEACE. 
Contains—Solos, Duets, Quartets, Choruses, and Instrumental 
Items. logue and Action. 

Both Notations Combined, price 6d. 
Specimen Copy for Two Stamps, from the Composer— 
F. W. PEACE, Thornhill, DEWSBURY 


NICHOLSON & CO., 


Organ Huilders, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 60 YEARS). 





Organs Construoted with Tubular Pneumatic 

Action, with or without NICHOLSON & Co.'s 

PATENT STOP KEY & SPECIAL COMBINATION 
ACTION. 


Specifications, Estimates, Designs, & Testimonials 
sent post free on application. 


Music PRINTING. 


Send for Estimate 


James Strafford 


49a, Briggate. 
.. LEEDS... 
Established when George the Third was King 
Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE 8T., SYDNEY, AUSTRALIA. 





Nat. Tel. : 2038, 





Organs built with improved Tracker Action, also with the 
Tubular Pneumatic Transmission Action, on the latest and 
most approved principle. 


SPECIFICATIONS AND ESTIMATES for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 
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NOW READY. New Service oF Sone: 
AN ANGEL UNAWARES. 


PRICE 1/- O.N. A CHRISTMAS STORY. 


Specimen Copy, 4d. post free. 50 Copies and above, Half-price. 


Che Call of Summer “sss 


MUSIC PRINTING AT HOME. 


Musicians should use the BLAGK AUTOCOPYIST, most perfect, 
A Secular Cantata. simple, and cleanly copyist invented for he peeve Muste, Pro- 
grammes, Circulars, Sketches, &e. Original written or drawn on 

| any ordinary paper, with any kind of pen. Write for price list 


By ARTHUR PEARSON and specimens, or call and see apparatus in operation. 











Tue CopyrinG Apparatus Co., Lrp., | Dept. 7}, 128, Cannon Street, 
London, E.C. 


> 
“Musica, JouRNAL,” 29, PateRNOSTER Row, B.C. | A new book of 12 Original Voluntaries for Harmonium 





| and American Organ, by W. H. Jupr. 
pouze Morceaux Caracteristiques. 
16th THOUSAND. The Musical Opinion says :—‘‘ Calls for unreserved commend- 
} ation, The music is melodious and attractive, and is eminently 
suited for its purpose.” 


Sacred Cantata— Price for Book complete, ts. net. Post free, 1s. 2d. 
| Rerp Bros. Lrp., 72, Wells St., Oxford St., Lonpoy, W 
, ‘THE PROMISES OF JESUS’ 
Ng Compose By THOS. BROOKFIELD, A.'T.O.L. CHRISTMAS OPERETTAS 
FOR YOUNG PEOPLE. 

















“d This work is very pleasing, effective, and not over difficult. 
It is written in Three Parts: Parpon, PEack, Power, | 


| * ; 
and may be given complete, or in three parts, as Special To Santa Ss Land 


) Sunday Evening Services. | O.N. only, 4d. 
PRICE :—Old Notation, Gd. Sol-fa, 3d. each. 


LL Band Parts and Words Only issued. | The Real Santa Claus 


O.N. only, 6d. 
Send for Complete Catalogue of Anthems, Songs, — 


= Voluntaries, Song — Leaflets, etc., Jolly Times ttt Gente: Clans 
T, BROOKFIELD, Music Publisher, SOUTHPORT O.N. only, 6d 
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— uo eaves (oe) eee Oo to Conductors and Secretaries only. 
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with slips for pasting Anthems. Every Organist, Conductor, and | 
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91, Queen Victoria Street, London, E.C, 
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Ss, 


‘¢‘Musical Journal,” 29, Paternoster Row, E.C. 
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We are pleased to announce that arrangements have been made for in- 
corporating with THE CHOTJR the old-established MUSICAL 
FOURNAL, 80 long and so ably conducted by Mr. Minsnatt. The 
new volume will thus appeal to a much Jarger circle of readers, and it 
will be our aim to make Zhe Chozr the means of intercommunication 
between the Nonconformist choirs throughout the country. “The 
following list of contributors should commend itself to all interested 
in the Service of Praise and in music generally. 


OUR PROGRAMME FOR 1911. 
Aspects of Modern Music. Rev. F. L. ; Voice Production. Mr. GEO. DODDS, 


WISEMAN. Mus. Bac. 
Co egies, Sia. A. aUM- | How to Succeed at Competitions. Mr. 
Presbyterian Church Music. Dr. ABER. | @@ANVILLE HUMPHREYS. 
NETHY. | Music at Brotherhoods. Mr. EBEN. 
Pre-Christian Hymns. Dr. DUNSTAN. | GOOLD, M.A. 


The Life and Works of Alfred Hollins. 
Mr. E. BLACKBURN, J.P. 


| New Discoveries in the History of the 
Interesting Notes. Dr.W.H.GRATTAN | 


Wesley Hymns. Rev. N. CURNOCK. 


FLOOD. | The Less-known Choral Works of 
Original Forms of Standard Hymn | Mendelssohn. Rev. W. FIDDIAN 
Tunes. Mr. JAS. T. LIGHTWOOD. | MOULTON, M.A. 


Other Contributors will include Mr. EDMONDSTOUNE DUNCAN, a Musical Critic of 
the Daily News; Mr. F. JAMES, Mus. Bac., the well-known Author, Composer, and 
Lecturer; Mr. E. C. RAWLINGS; Rev. CAREY BONNER, Editor of the Sunday School 
Hymnal; Rev. F. W. MACDONALD; Rev. A. E. SHARPLEY, B.A., B.D.; Rev. H. GIF- 
FORD OYSTON, Sheffield; Dr. H. G. SMITH, Dublin. 
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Please send a copy of “THE CHOIR AND 
Why not MUSICAL F¥OURNAL” monthly for the year 1gtt. 
fill this | PI, see or sie See oe Aa 
up NOW P Address......... 





his Form may be handed to your Bookseller, Newsagent, or Music 
Dealer, or remit with P.O. 3/-, to the Office of “‘The Choir and Musical 
Journal,” 25-35, City Road, London, E.C. 
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Jo our Readers. 


As intimated in our last issue, THz Musica 
Journal will in future be amalgamated with 
The Choir, which is published at 25-35, City 
Road, London, E.C., or may be obtained at 26, 
Paternoster Row, E.C. The Editor will be Mr. 
James T. Lightwood, the well-known writer on 
Hymn-Tunes, and of whose career I gave some 
interesting particulars in Jast month’s issue. 

It is with mixed feelings I announce this 
change. To be free from responsibilities (edi- 
torial and otherwise) in connection with the 
JourNat is a relief. To know that the combined 
periodicals will be devoted to the interests of 
Worship Music in the Free Churches is a satis- 
faction. But to say “Good-bye” to many friends 
and helpers is painful. The time comes to every 
man when it seems wise to give up some of his 
work. What at one period was comparatively 
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easy becomes in course of years somewhat of a 
burden. Hence my decision to dispose of my 
interest in Tue Mustcan JouRNAL. 


The first number of the JournaL was issued 
January Ist, 1888. I had a distinct aim in view, 
as the following quotation from that issue will 
show :— 

Our endeavour will be to stimulate and encourage 
all efforts to improve the services of the Sanctuary. 
Whilst looking at matters from a musical point of 
view, we shall not forget that music in the Church 
is good only so far as it aids spiritual life and 
fosters pure and holy aspirations. Anything that 
‘tends to secularize our services, or is In any way 
likely to reduce the music to a mere performance, 
will receive no encouragement from us. Our ho 
is that the JoURNAL’s influence may be highly 
beneficial in promoting the improvement of the 
Worship Music of the Sanctuary. 


How far I have succeeded in attaining that object 
I must leave my readers to judge. 


In the second number of the Journat the com- 
bination of choirs for holding Choral Festivals on 
a large scale was advocated, the result being. the 
formation of the Nonconformist Choir Union, 
which has done, and will continue to do, splendid 
work. If nothing else than that had been accom- 
plished by the JournaL, its existence has bean 
amply justified. But I venture to hope that 
organists, choirmasters, and others have been 
helped ; that the standard of the music and the 
rendering of it has been raised in many churches, 
and that in many other ways the Journat has 
been instrumental in doing good and useful work 
during the last twenty-threé years. 


Through the Journat I have been brought 
into touch with hosts of earnest musical workers 
in the Free Churches, many of whom I am proud 
to regard as warm friends. For much encourage- 
ment from them I am deeply grateful. 


It is with great regret I sever my editorial 
connection with my contributors, especially Mr. 
J. R. Griffiths, Mus. Bac., Mr. J. Cuthbert Hadden, 
and Dr. Mansfield. To them I should like thus 
publicly to offer my sincere thanks for their effi- 
cient and valuable help, for I know their monthly 
articles have been full of interest and much ap- 
preciated. 

I hope the readers of the Journat will now 
transfer their patronage to the combined publica- 
tion. Although The Choir is only a young 
periodical, under the able editorship of Mr. 
Lightwood it has already secured a wide circle of 
readers, and I have no doubt it will continue to 
grow in interest and usefulness. 


To all friends of the Journat I must now say 
“ Farewell.” They have my best wishes; may 
their efforts to improve Free Church music be 
crowned with much success. As we older ones 
retire from the work, may the younger men come 
to the front and carry it on with greater energy 
and more ability than has ever been shown before. 


E. Minewac. 
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Editorial 


Avr the annual dinner of the Free Church Mu- 
sicians’ Union, one of the speakers stated that 
amongst the books in his library that he valued 
most was a set of the early volumes of the 
Nonconrormist MusicaL JOURNAL. We are not 
surprised at this, and our only regret is that the 
volumes are now so scarce as to be practically 
inaccessible to most of our readers. 


Ww 


It is only by a careful perusal of these early 
numbers that we can realise the enormous influ- 
ence for good that Mr. Minshall has been in the 
musical circles of Nonconformity during the last 
quarter of a century. Nor has his influence been 
confined to music, for we find-on several occasions 
he has fearlessly attacked the narrow-minded 
policy, we may almost say bigotry, which unfor- 
tunately prevails in the minds of some of those 
who have the management of church affairs. 
Fortunately this number is but small, but their 
power for evil, as is usual in such cases, is pro- 
portionately great. There is no need, in fact it 
would be unwise, to make further reference here 
to certain events in the past which are now best 
left alone; but we will give honour to whom 
honour is due, and Mr. Minshall’s name will 
ever deservedly hold a high place in the musical 
annals of Nonconformity. 


Ww 


Our friend is, or has been, amongst the 
prophets, for in turning over the pages of the 
second volume of his JourNAL we have come 
across the following remarks, which show so 
clearly his foresight as to the needs of the future 
that we have no hesitation in producing them in 
full. 

Writing in 1889, he says: 

There is just now a movement amongst the 
churches to provide short and bright services on 
Sunday afternoons, more especially for the benefit 
of those who, for various reasons, find that season a 
dull and dreary time, and also for those who do not 
care to attend the morning and evening services. 
An afternoon service of the old-fashioned kind is 
usually a failure; it is a sleepy business altogether, 
and all concerned are glad when it is over. 

A few ministers and clergymen have for some 
time past recognised the fact that music must be a 
very important element in these meetings if they 
are to be attractive, and they have arranged their 
methods accordingly. The Kev. E. Husband, In- 
cumbent of St. Michael's, Folkestone, has for a long 
time given monthly services of this kind, and they 
have always been well attended. We believe the 
Rev. H. OU. Shuttleworth, Rector of St. Nicholas, 
Cole Abbey, has also made his afternoon service 
largely musical—generally, in fact, giving a sacred 
cantata, or short oratorio. During last year we 
reported similar services at several Nonconformist 
churches both in London and the provinces, and so 
far as we can ascertain they were all crowded with 
appreciative congregations. 

The London Congregational Union, at their annual 
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Notes. 


meeting on the 2nd ult., took the subject into con- 

sideration. Mr. John Blackham, of West Bromwich, 

who has had great experience in inaugurating Sun- 
day afternoon meetings—‘ Bible Classes,” as he 
calls them—gave a very interesting account of his 
work. It is, however, noteworthy that he was ve 
particular to point out that he insists upon the ad- 
dress being short, and that the solo singing is found 
to be one of the greatest attractions; and further, 
that a choir of forty is necessary when the service is 
held in a church of moderate size. Music, therefore, 
appears to be the “draw,” and a large congregation 
having been attracted, a short and pithy address is 
not objected to, but is enjoyed by many who prob- 
ably derive benefit therefrom. 

1t would be a good thing if the various denomina- 
tions would vigorously take up this work in London 
and the large towns. There must be a large number 
of young men and women engaged in business 
houses, who hardly know how to spend the Sunday 
afternoon, to whom such a service would be a great 
boon. Many respectable artizans with their families 
would also gladly avail themselves of the oppor- 
tunity of hearing good sacred music. For the bene- 
fit of such, our church authorities should commence 
these interesting meetings. 

The programme should include two or three well- 
known hymns, which ought to be sung to popular 
tunes, solos taken from the oratorios, good anthems 
by the choir, organ solos, and, if possible, some 
orchestral music. The address, which should be 
short, ought to be simple and practical. A service 
conducted on some such lines as these would, in all 
probability, be a success; and many thus brought 
into the church would in course of time attend the 
regular morning and evening services. 

That we may not be misunderstood, it may be well 
to say that we do not at all suggest that these after- 
noon meetings should be mere concerts of saered 
music. Though we are of opinion that music should 
be the leading feature, some religious instruction 
should be combined with it. Music alone would 
certainly elevate and refine the people, and make 
their lives brighter; but a short and attractive re- 
ligious exercise would still further add to the bene- 
ficial influence. 

All who have watched the development of the 
great P.S.A. and Brotherhood movements will 
realise how completely Mr. Minshall’s remarks 
have been justified. 

As we have before stated, Mr. Minshall has 
intimated his intention of contributing occasional 
articles to the columns of the Choir and Musical 
Journal, and it is our sincere hope that he may 
long be spared to wield the pen in the cause of 
all that is good and noble in our church music. 


Ww 


The Edward Mason Choir was founded in 1907 
with the avowed object of producing chiefly new 
works by the younger composers. ‘I'he hon. Sec- 
retary sends us the programme for this season, 
from which we gather that the works in prospect 
include Choral Hymns from the “Rig Veda” 
(second group) (first performance), Gustav von 
Holst; “ Fatherland” (first performance in Lon- 
don), Arnold Bax; Choral Prologue to music 
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drama, “The Forest” (first performance in Lon- 
don), Dr. Ethel Smyth; ‘Sea-Drift,” Frederick 
Delius; ‘The. Sands of Dee,” Dr. Charles E. 
Harriss; and the 150th Psalm, César Franck. 
The hon. Secretary will be glad to hear of ladies 
and gentlemen willing to become members. The 
rehearsals are held at the London Academy of 
Music, 22, Princes Street, W. Further informa- 
tion may be obtained from Mrs. S. Mason, I, 
Ingoldsby Mansions, Avonmore Road, West Ken- 
sington, W. 
Ww 

A long article appeared recently in the columns 
of the Methodist Recorder on the tunes of the 
new Methodist Sunday School Hymnal. The com- 
plete book will not appear till June of next year, 
but we gather that the work of selecting both 
hymns and tunes is finished, and the results are 
now in the printers’ hands. It is an interesting 
fact that the Hymnal is designed for use not only 
amongst Wesleyan Methodists, but also amongst 
the United Methodists, the Wesleyan Reform 
Union, and the Irish Methodists, as well as 
young Methodism in Australia and South Africa. 


w 


The following list is given of composers of 
established reputation, with the number of tunes 
by which each is represented : 


Dykes, 30 H. E. Nichol, 14 
Sullivan, 23 A. H. Mann, 10 
Stainer, 19 F. James, 8 

Barnby, 18 E. J. Hopkins, 7 
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Dr. Peace, 6 Sir J. Goss, 3 

J. H. Maunder, 5 Dr. J. Bridge, 3 
W. H. Jude, 5 Dr. 8. S. Wesley, 2 
H. Smart, 5 T. Noble, 2 

J. Booth, 5 Sir. G. Macfarren, 2 


Sir G. Martin, 4 
Sir F. Bridge, 4 


This leaves a large number unaccounted for, and 
no doubt a good many have been chosen from the 


Sir H. Parry, 2 


offerings of composers hitherto unknown to fame. 


Doubtless there are several contributions from 
members of the Committee, some of whom have 
already achieved considerable success in writing 
suitable music for the young. 


Ww 


It was essential that an expert should be 
selected who should be responsible for preparing 
the work for the press. The choice of the Com- 
mittee fell on Mr. C. L. Naylor, Mus. Bac., of 
Harrogate, of whom the writer of the article re- 
ferred to says: “Mr. Naylor belongs to one of 
those musical families which at the same time 
recognises that music, if it is to do its perfect 
work, must be allied with other types of culture. 
; His own compositions, while they show 
the hand of a master, are characterised above all 
things by their lilt and graceful movement, and 
it may be frankly admitted that one of the as- 
tonishments of the Tune Book Sub-Committee 
was Mr. Naylor’s power of getting into the spirit. 
of vastly different types of hymns.” 


i i de 


Musical Notes and Gueries. 


By Ortanpo A. Mansrretp, Mus. Doc., Universtry or Toronto; F.R.C.O.; 


L. Mus. L.C.M. ; 


L. Mus. T.C.L. 


(Author of “The Student’s Harmony,” Editor of “The Woolhouse Edition,” ete., ete.) 


SAMENESS AND LAMENESS. 

Owing to a variety of circumstances over which I 
have no control, these notes have often to be written 
some time prior or posterior to the events to which 
they refer, while the limitations of space often exclude 
the notice of many utterances upon which I should 
like to comment favourably or from which I feel it my 
duty to express dissent. I therefore make no apology 
for alluding to an article which appeared some time 
ago in the pages of the Musical News, in which the 
writer, describing the musical impressions received 
by him from holiday visits to sundry Episcopalian 
churches, says :—‘‘ There was one serious drawback to 
the enjoyment of nearly all the services. They were 
monotonous and dull. Praise and prayer, response 
and canticle, were all rendered alike, in a dead level 
of pleasant tone, but without life.” “Commonsense 
and musicianship,” says the writer, “urge that the 
music should be appropriate in sentiment, or it be- 
comes ineffective.” 





This deadly dulness is as common in the Free 
Churches as in the Episcopalian. But the writer I 
have quoted gives no reason for its existence beyond 
the suggestion that organists and choirmasters “ are 
so influenced by the diatribes that are frequently 
levelled against vulgarity and sentimentalism as to 
fall into the opposite error of undue restraint.” I 
venture to think that there are other reasons. One is 
the suppression or discouragement of individual ex- 
pression and feeling in the Episcopalian service ; 
another, the monopolization of power and authority 
by the officiating clergyman; and last, but not least, 
the want of literary fitness, not of musical ability, on 
the part of organists and choirmasters. Perhaps in no 
case is this more apparent than in the accompaniments 
to the psalms and hymns, in which any departure 
from the dead level of monotony in the matter of 
organ accompaniment is nearly always irrelevant and 
too often irreverent. 
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And this want of literary preparedness is very 
noticeable in amateur attempts at musical composi- 
tions for the church service. Not long since I received 
a sample copy of a Te Deum in which the composer, 
after setting in four-part harmony the words, “Thou 
sittest at the right hand of God,” ends his phrase 
abruptly on the words, “in the glory,” and upon the 
second inversion of a common chord! In the glory of 
what, or of whom, we may well enquire. Then, after 
a distressing snarl from the organ, fff, formed by 
an acciacciatura a semitone below the dominant, the 
chorus meekly and weakly concludes, “of the Father.” 
Another production, an attempted setting of a metrical 
version of the 23rd Psalm, compels the poor soprani 
to finish with the meaningless repetition, “not want, 
not want.” This reminds me of nothing so much as 
the effect of approaching somnolence. If this appears 
in musical composition and performance, we cannot 
wonder at somnolence in the pews. 





FAIR PLAY FOR FREE CHURCHMEN. 


Mr. H. Rogers Houchin contributed some little 
time ago a very interesting letter to the pages of the 
Christian World,—a letter which, in my opinion, 
failed to receive the attention it deserved, probably 
because it touched the weak spot in Free Church 
organization. Mr. Houchin, who writes concerning 
Free Church architecture, says that while an un- 
favourable comparison between Episcopalian and Free 
Church architects may be made in some cases, it can- 
not be made in regard to planning,—a case in which 
a knowledge of Free Church requirements is a neces- 
sity. “In point of fact,” he says, “I know of instances 
where the employment of an Anglican architect has 
resulted in lamentable error. Therefore, in view of 
the existence of many able architects who are also 
Free Churchmen, I feel that it would be well if Free 
Church building committees always observed a rule 
which appears to govern our Anglican friends, and not 
go outside their own communion when selecting their 
architects.” 





Mr. Houchin’s remarks and recommendations are 
pertinent not only to the selection of architects, but 
to the selection of editors and to the appointment of 
organists and choirmasters also. Why, indeed, should 


Free Churches ever go outside their own communion 
for their chief musicians or for their architects either ? 
I would like to remind them at this season of “ peace 
to men of goodwill,” that amongst their New Year 
resolutions there should be one to endeavour to play 
the good old English game of fair-play, and to play 
it,—as I have before suggested in these columns,—to 
play it with their own playmates. The latter have 
learnt it much better than strangers, and wil! make 
far more proficient partners. The matter is, as my 
devoted father used to say, one which calls for our 
most serious attention. 


PRO EPILOGO. 

The amalgamation of the Musicat JouRNAL with 
The Choir will doubtless necessitate many changes ; 
but I think I may venture to say, in reply to many 
correspondents who have written me upon the matter, 
that several of my articles have been secured for the 
combined magazine, some with illustrations. While 
thanking those of my readers who have expressed their 
indebtedness to these notes for much help and edifi- 
cation, I think it may interest them and others to 
know that I have been a constant contributor to the 
MusIcaL JOURNAL ever since its formation,—the 
number of my contributions which have appeared 
under my own name, or anonymously, amounting to 
nearly 150. Throughout the whole of these 22 years 
not a single incident has occurred to mar the ideal 
relationships which have existed between Mr. Minshall 
and myself. Indeed, my work for the JOURNAL has 
been one of the pleasantest tasks, and will be one of 
the pleasantest remembrances, of my professional life. 
That this feeling does not exist on one side only is 
evidenced by a letter from Mr. Minshall to me, in 
which he says: “ My association with you has been of 
the happiest kind. I knew I could always depend 
upon you, and your articles have always been instruc- 
tive and helpful.” This, to a man who has been 
described by at least one musical paper as “ absolutely 
fearless,” is high praise indeed. My readers will, I 
feel sure, unite with me in wishing our late chief the 
kindest things possible for the days of his voluntary 
retirement, days which, in the opinion of many of us, 
have come all too soon. 
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May I add a paragraph to what was said in our 
November issue about Mr. Frederic James’ admirable 
little work on “ Extemporization”? It is really im- 
portant, if only in the interests of long-suffering 
congregations, that organists who have not the gift, 
born or acquired, of extemporising should be cut short 
in their pointless and painful attempts in that direc- 
tion. Like Mr. James, we have all met with organists 
who boast that they always improvise their voluntaries, 
and some of us know at first hand of the infliction 


Notes. 


which results. It is an altogether mistaken course. 
Only a real genius can avoid repetition in improvising, 
and even he must use his wits to good purpose to avoid 
it. Certain mannerisms are observable in most average 
players, and grooves of melody, harmony, and style are 
apt to become stereotyped. To have all this tautolo- 
gical matter served out week by week, year by year, is 
nothing short of a calamity to those who have to listen 


regularly, 
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That the faculty of improvisation is extremely 
valuable to the church organist is admitted. But un- 
less the player is really gifted in that way, I would 
have it limited to improvising preludes to anthems 
(where these are not provided by the composer); to 
little interludes such as the “collection voluntary” 
required in some churches; and to extending a printed 
opening voluntary when that may be necessary by the 
late appearance of the minister in the pulpit. This is 
quite enough for the inventive powers of the average 
organist. But the fact, of course, is that the average 
organist often goes in for extemporization simply be- 
cause he is too lazy to get up his voluntaries from 
printed scores. It is easier to fuddle aimlessly over 
the keys than to carefully and correctly study a work 
of acknowledged merit. And so we have all that 
musical twaddle—crude suggestions of themes, con- 
secutives galore, unprepared and unresolved discords, 
bad modulations, and, in short, a whole medley of 
musical antagonisms. I hope every organist of “ aver- 
age ability” —and it is to such the work is specially 
addressed—will get Mr. James’ book, and profit by it. 
Above all, let the final counsel be followed: ‘ Unless 
you can turn out a fairly interesting improvisation, be 
content to play printed musie only, and leave impro- 
vising alone.” 





There is much of curious interest to church musical 
workers in the Rev. F. W. Galpin’s recent book on 
“Old English Instruments of Music,’ for many of 
the old instruments, now obsolete, or practically so, 
had their place in the Sunday services at one time. It 
would be strange to hear a barrel organ “leading” 
the praise now, but Mr. Galpin thinks that in some 
of the more remote parishes the degraded instrument 
may still be found. This is just possible, though 
hardly probable. I remember making enquiries on 
the subject some years ago, but while I obtained from 
correspondents many recollections of barrel organs in 
churches, I did not hear of a single specimen as in 
actual use. The late Rev. H. Parr, vicar of Toxford, 
Suffolk, said there was one, playing both tunes and 
chants, in use in Toxford Church up to 1868; and 
there was one at Knoddishall, a small parish in the 
same neighbourhood, as recently as 1884. A Newport 
(Salop) correspondent told me, in 1890, of a barrel 
organ in Woodcote Church, near by, which had been 
displaced only seven years before. It would be inter- 
esting to have further particulars of late survivals. 
Mr. Galpin refers to “a fine instrument” of the kind 
by Willis, which rather surprises me. I had never 
thought of our great organ builder as a fabricator of 
barrel organs. 


I cordially join with the reviewers who have 
commended Professor Waldo S. Pratt’s “History of 
Music,” published recently by Messrs. Pitman, as the 
best one-volume history of music that we have in the 
language. But I wish he had modified that statement 
on page 130, that Luther was “not a composer.” Of 
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course I see what was in Professor Pratt’s mind when 
he set down these words. He was thinking of the 
great masters of music,—Bach, Beethoven, and the 
rest; and, in comparison with these, Luther to him 
was “not a composer.” But so you would say the 
English divine who made the tune for “ Auld Robin 
Gray” was not a composer, Let us discriminate, 
certainly ; ‘but let us be fair also. Luther was passion- 
ately fond of music, a good flautist and lutenist, and 
highly appreciative of good polyphony. His literary 
references to music are enthusiastic and discriminating, 
And there seems to be no doubt of his claim of having 
written the tunes for several of his German hymns, 
notably the historical “Ein feste Burg.” One may 
see appended to Von Winterfeld’s fine quarto edition 
of Luther’s hymns (Leipzig, 1840) a facsimile of the 
original draft of “Vater Unser,” with a melody 
sketched on a staff of five lines, and then cancelled, 
evidently by a hand practised in musical notation. It 
is a small point, certainly, but I decline to have the 
great German Reformer described dogmatically as 
“not a composer.” 





I seem to be dealing entirely with new books this 
month, and perhaps that is natural after the great 
rush of the autumn publishing season. Mr. Harold 
Simpson’s “Century of Ballads, 1810—1910,” a stout 
octavo published at half-a-guinea, I have read through 
with much interest. It is a book for the general reader 
rather than for the musician, and an expert could show 
up its errors in unsparing fashion. But no musician 
ean read a musical book without finding something to 
interest, perhaps to instruct him. I confess it is new 
to me to find from Mr. Simpson’s book that the melody 
of that sentimental song of my youth, “In the gloam- 
ing, oh, my darling,” has been used as a hymn tune, 
“both in London and in the region of the Rocky 
Mountains.” Also that Henry Russell’s once-famous 
“There’s a good time coming, boys,” was pressed into 
service as a hymn, and was actually used, with the 
single change of “ boys” to “ yet,” in George Dawson’s 
chapel in Birmingham. There, every Sunday, as I 
read, the following words were bawled out lustily by 
the congregation— 

“'There’s a good time coming yet, 
A good time coming ; 
We may not live to see the day, 
But earth shall glisten in the ray 
Of the good time coming.” 
Edueation has not done much for us in certain direc- 
tions in these days, but happily we have better taste 
than to turn popular songs into “hymns” for use in 


our churches. 
J. CurHBERT Happen. 
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Christmas Carols and Legends. 


By Rev. A. E. SHarpuey, B.A., B.D.' 


Amone the most intimate associations of Yule- 
tide, and closely interwoven with its historic ob- 
servance, is the Christmas carol. The word “carol” 
may be a diminutive of chorus, and appears ori- 
ginally to have signified a song accompanied by 
dancing, which union is not infrequently found in 
early religious ceremonies, and the word is so used 
by Chaucer and Spenser in our literature. An- 
other derivation traces it from the Latin cantare, 
to sing, and rola, a joyous exclamation. Appar- 
ently it was gradually applied to joyous singing, 
especially of festal songs; and so particularly, 
though not exclusively, a carol came to mean a 
song for Christmas. The Romans used hymns 
during the Saturnalia in the kalends of January ; 
and when the Anniversary of the Holy Nativity 
supplanted the heathen festival, Christians sang 
their hymns in praise of the Saviour as an anti- 
dote to the songs of heathen worshippers. 

The earliest Christmas carol soared its lofty 
strain above the realms of earthly music. As the 
herald-angel completed his message to the shep- 
herds of Bethlehem keeping watch over their 
flocks by night, “suddenly there was with the 
angel a multitude of the heavenly host praising 
God, and saying, Glory to God in the highest, and 
on earth peace among men in whom He is well 
pleased.” That first carol wakened a strain of 
heaven-born harmony whose music still lingers, 
and shall never pass away, except into the louder 
triumphant strains of His Second Coming. By 
His own example our Lord consecrated the prac- 
tice of hymn-singing, and the early Christians 
delighted to follow in those harmonious footsteps. 
We have an interesting testimony as to the char- 
acter of their music in a letter written to Trajan 
by the younger Pliny a.p. 107, wherein he tells 
tbat the Christians were “ wont to meet together 
on a certain day before it was light, and sing 
among themselves alternately a hymn to Christ as 
to God.” 

The custom of carol-singing was probably main- 
tained during succeeding ages of Church history, 
though we possess no relics of the kind. No 
doubt the practice ebbed and flowed like other 
ancient customs; but as our forefathers in old 
England kept up a long Christmas, extending 
from December 16th to January 6th, our Twelfth 
Night, or old Christmas Day, it is to be hoped 
that so extended a period was not altogether sac- 
rificed to mere physical enjoyments. By the time 
of Shakespeare carols had been divided into two 
classes, of which the serious were sung in churches 
or through the streets from house to house, while 
others of a convivial character were sung at merry- 
makings and by itinerant minstrels who visited 
the great houses to sing these wassail songs. 
During the Elizabethan reign music was held in 
high esteem, and to be lacking in its skill was a 
sure sign of a mean origin. An old record of the 


period tells how a professed shoemaker was de- 
tected as a rogue because “ he could neither sing, 
sound the trumpet, play upon the flute, nor reckon 
up his tools in rhyme;” and every trade, including 
the profitable one of mendicancy, had its distinct- 
ive songs, These were the days when the bass-viol 
hung in the drawing-room for the beguilement of 
of callers while they waited the pleasure of the 
lady of the house; when lute, cittern, and virgin- 
als were necessary furniture in the barber’s shop, 
so that customers might thrum the strings or run 
festive fingers over the keys, just as to-day they 
more solemnly look over the week’s Punch or the 
daily paper while waiting to be shaven or shorn. 
Such customs let light on Shakespeare’s famous 
words : 

The man that hath no music in himself, 

Nor is not moved with concord of sweet sounds, 

Is fit for treasons, stratagems, and spoils ; 

The motions of his spirit are dull as night, 

And his affections dark as Erebus: 

Let no such man be trusted. 


Such customs also explain the high musical 
place taken at that time by England, which in- 
deed in regard to secular music was far in advance 
of all other nations. In the thirty-ninth year of 
Elizabeth’s reign, however, the minstrels were de- 
clared by Act of Parliament to be “ rogues, vaga- 
bonds, and sturdy beggars ;” and these successors 
of the famous bards who had done much to keep 
alive the spirit of music in “merrie England” 
were ignominiously suppressed. They had been 
falling lower and lower in public and polite esteem, 
and no doubt deserved their final fate; but ap- 
parently no other agency arose to take their place, 
and popular music waned in consequence. 

The Commonwealth severely suppressed all 
carolling, and nearly suppressed Christmas itseif, 
according to old Needham, the chronicler, who 
mourns : 


Gone are the golden days of yore, 
When Christmas was a high day ; 
Whose sports we now shall see no more ; 
*Tis turned into Good Friday ! 


Only slowly did the carol revive; and even at 
the beginning of our now dying century an old 
song, entitled, “‘The good old days of Adam and 
Eve,” sighs for the time 


When Christmas had its Christmas Carols, 
And ladies’ sides were hooped like barrels. 


We believe it is accurate to say that both of these 
delights duly reappeared. 

The earliest known Christmas carol in England 
is of the thirteenth century, and is little better 
than a drinking-song, whereof the refrain scarcely 
scintillates with poetic fire, for it declares of the 
host that 


Christmas joins him hand in hand, 
To drain the brimming bowl, 
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Scraps of Latin hymns are introduced at the 
close of each verse, as though to save its repu- 
tation—eg. ‘“ Veni Redemptor gentium!” These 
carols, indeed, were a strange jumble of sacred 
and secular. sober <nd comic, religious and was- 
sailing elements, and there was no clear distinction 
made till the time of Henry VIII. Their structure 
was peculiar, too, the first verse being very short, 
and each verse getting longer by repeating all the 
previous refrains, after the style of the nursery 
rhyme, “This is the house that Jack built.” The 
music was somewhat monotonous, with a thin, 
threadbare accompaniment. A very interesting 
manuscript is extant of the reign of Henry VI. 
which probably belonged to a country minstrel, 
and possesses both a religious and a wassail sec- 
tion. It gives melodies as well as words, and 
sometimes a wassail song is placed below a relig- 
ious one, being sung to the same tune, only more 
quickly. We append a verse from one of these 
carols : 

Nowell, Nowell, Nowell, Nowell, Nowell, 

This is the salutation of the angel Gabriel. 

Tidings true there be come new sent from the Trinity, 

By Gabriel to Nazareth, city of Galilee ; 

A clene maiden and pure virgin, through her humility 

Hath conceived the Person second in Trinity. 


The tune is a melancholy one in @. minor, the 
leading note F being of course natural, giving a 
most antique effect, which can be understood by 
turning to No. 690 in the Wesleyan tune-book, 
where the leading note D is unfortunately sharp- 
ened, -taking all the antiquity out of it. Play D 
natural instead of the printed D sharp in the last 
line, and the effect referred to will be appreciated. 
Following the religious carol “ Nowell,” there is a 
wassail song to be sung to the same tune. 

Some of our oldest carols are, ‘“‘ The Seven Joys 
of Mary,” “The Holly and the Ivy,” “ Dives and 
Lazarus,” “The Cherry-tree Carol,” a very great 
favourite, beginning : 

When Joseph was an old man, 
An old man was he, 


He married sweet Mary, 
The Queen of Galilee. 


Another, probably the oldest and best known of 
all, is, “ God rest you, merry gentlemen ;” and all 
of these are still known among the hills of Derby- 
shire, in Cornwall, and doubtless in many other 
parts of old England. 

There is quite a large collection of carols re- 
lating to the boar’s head ceremony so highly 
honoured by our ancestors. The most famous is 
that still sung annually at Queen’s College, Ox- 
ford, accurately dated by the manuscript to “the 
yere of our Lord mpxxt.” The carol is sung as 
the boar’s head, graced with bays and rosemary, 
is escorted by members of the college and choir to 
the provost’s table. Tradition says that this carol 
commemorates an amusing incident. Centuries 
ago a student was walking in the neighbouring 
forest of Shotover, reading Aristotle, when he was 
suddenly attacked by a wild boar, which rushed 
at him full tilt and open-mouthed. The youth 
had enough presence of mind to thrust his book 





down the throat of the boar, and crying, “Grecum 
est,” fairly choked the savage with the sage! At 
any rate, there is a window in Horspath Church, 
as well as a picture in Queen’s College, of a youth 
with a book in one hand, and in the other a spear 
impaling a boar’s head; so perhaps, as an 
American humorist might say, “That proves it.” 

Perhaps the primary point of interest in the old 
Christmas carols is that they have enshrined many 
an antique legend, superstitious enough, but often 
of great poetic beauty. Legends have gathered 
with special affection round the flight into Egypt 
and similar incidents in the early life of the Holy 
Child. We find Joseph generally represented as 
an old man and a-weary. In one ancient carol 
the fugitives inquire their way of a man sowing 
seed, and as a reward for his kindly direction at 
once the seeds spring to maturity, and the corn 
waves in ripe perfection. Presently Herod’s 
soldiers come along, and inquire of the same mau 
if the child Jesus has passed that way. He replies 
that nobody has ‘passed that way since his seed 
was sown, and the soldiers thereupon turn back, 
while the pilgrims. pass safely onward. In an old 
print of 1701, at the head of a sheet of carols, 
there is a representation of the stable at Bethle- 
hem with the Holy Family, a fox, cow, sheep, 
raven, and a cock, each with a label proceeding 
from its mouth with an enclosed remark in Latin! 
Proceedings are thus explained : 


The cock croweth, “Christus natus est.” 
- The raven asketh, ‘‘ Quando?” 

The fox replieth, “‘ Hac nocte.” 

The cow asketh, “ Ubi? ubi?” 

The sheep bleateth out, “ Bethlehem.” 


And mythical notions of this character formed the 
fantastic groundwork of many an old-world fable. 
The tracery of such fancifulness may be seen in 
some portions of England even in our own time. 
It was certainly believed not long ago among the 
hills of Derbyshire, and probably in other se- 
questered nooks, that at twelve o’clock on Christ- 
mas Eve the oxen in their stalls would always be 
found on their knees in devotion, while bees were 
supposed to sing in their hives at the same time, 
and bread baked on Christmas Eve never went 
mouldy. 

These legends are as flies in amber, but others 
preserved in Christmas carols exhibit reverence 
and beauty. Especially is this noticeable in the 
legend-wealth that has clustered round the visit 
of the Magi. The curious fancy of earlier ages, 
looking upon the triple gifts offered to the infant 
Saviour, assumed the wise men to be three in 
number, and thereupon naturally became busy in 
divining the names of the favoured trio. The 
most popular notion, apparently, was that they 
were the sons of Noah; and according to one le- 
gend they were raised from the dead to represent 
all mankind at Bethlehem. According to another, 
they slept through the long centuries in a cavern 
of Mount Ararat, until aroused by an angel who 
pointed out to them the constellation of the 
Southern Cross, then first created to be their 
beacon to the manger-throne. 
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Pale J — bows the knee with gold, 
Bright Shem sweet incense brings, 
And Ham, the myrrh his fingers hold ; 
Io! the three Orient kings. 
* . * 


Then slow the patriarchs turned and trod, 
And this their parting sigh, 

Our eyes have seen the living God, 

And now,—once more, to die ! 

When the starry signal had thus fulfilled its 
mission in guiding the Magi, it journeyed onward 
through the heavens to its present place in the 
southern skies, to bend in crystalline beauty above 
the Pacific Sea, a constant memorial of the Holy 
Child Jesus. 

In such carol legends we perceive a reflection of 
the childlike spirit of an olden time when men 
were not content with a simple recital of incidents 
in the Saviour’s life, but sought by little familiar 
touches of home and country life to make the 
wondrous story more winsome to the heart. Such 
legends were largely composed by the monks of 
the twelfth century, and probably before that 
time. Francis of Assisi certainly, in the thir- 
teenth century, revived interest in Christmas ser- 
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vices by introducing realistic details, and placed 
manger, hay, and animals in his church in order 
to bring home to the minds of humble peasants 
the facts and doctrines of the Incarnation. We 
may easily winnow wheat and chaff apart, and can 
afford to admire the reverent spirit amid fanciful- 
ness or superstition, while we shed a thought of 
gratitude on the Christmas carols which have 
shrined and shielded such legend lore, enabling 
us to understand, in these practical times, some- 
thing of the religious tone and temper of a bygone 
age. The Chureh of Christ has always been prone 
to accentuate too exclusively either the divinity or 
the humanity of Him who was, in Origen’s famous 
phrase, “The God-Man ;” but the Christmas 
carols, accentuating both, help us to vo 
anew the mystical incarnation of the divine in 
human life. As we hearken to their music during 
this coming season, may our hearts become a 
Bethlehem wherein. the childlike spirit may reign, 
and may the first carol of the angels ring out 
afresh over the hidden fields of the soul with its 


glory and its peace ! 
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in accordance therewith. 


(Signed) F. B. Darker, A.C.A., 
Lronarp C. F. Rosson, F.S.A.A., 


27 & 28, Devonshire Chambers, 
. Bishopsgate Without; London, EC, 
20th October, 1910. 


} Hon. Auditors. 
(Darke, Robson, & Co.) 
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ARISE, SHINE, FOR THY LIGHT IS COME. 


FULL ANTHEM FOR CHRISTMAS. 


Sir Georce J. LLvgy. 























































































































































































































= oe oe me a es 2 —a—s— 2 25 
SOPRANO. “£3 SS S-22 Se. =o = = + os Zz - ==. -£ 
’ Sa [ an) oer 7 
a - rise, a rise, shine, for thy light is come, 
— ——- i y “ ail 4 a 
ALTO. 4-4 —— = == = 
= 2S SSS SS SSS SS 
= - rise, a - rise, shine, for or light is come, — shine,. 
P 
nis 2: PE Pap SO SAR RE — to 
Tenor. SS Ss= = sL SS 7S SESS} 
A - rise, a - rise, shines. eeoee for thy light is. come, 
; $2 a = 
Bass. Ce b-4 — a Oe ee EEE 
sige See — oo 2 pi ee ae 
A - rise, a - rise, shine, for thy li ht is come, 
NIE eS Sa aie 
2 —sS i pace! Bae —— + a 
—<s- = = 2 o.oo 
ORGAN St F r ; : | — | 
poairen ! a} oe ' ! 
— ~ , G.... _—@ eee @_- 
se SS = ES \-2——e—e—2—— a = 
“4-9 D . 1 i -+ ~ = on ——_———F-4 E 
| ~ — oie - 
7 ee er eee aes ——F — f ~ ope te ee ee 
} =e =-s—s—e|-0—* eee 
shine, for thy light is come, andthe glo-ry of the Lord is ri- sen up - on thee, is 
ee ee ae eee Pn cres. 
pi Seana SE T on n J <5 comme ae Me 
-P— = =e, J | RRA entail iscdiicteneaincan a { + = —T} } 1 ha ett wu a a 
Sa eet a eee tg et 
eeeeeeees for thy light is come, andthe glo-ry of the Lord is ri - sen up -on_ thee, is 
Se ee ee on —s 
a ee a eC = Se 
a PM SR te Se Se SS ee See 
¥ shine, for thy light is come, andthe glo-ry of the Lord is wa - + sen up- on_ thee, is 
} 





eee @ 
=p — Fe 




















| eee Pi iets EN 











~ shine, for thy light is roan, and the glo - ry of the Lord ~ “ri + sen a on thee, is 














































































































- ’ 
to oe —- 7 — te TE Nar RON 
<p -—— oe —2 + —— a — oe | 2 | ai = Cc 
5 t rn : unis an | P a a a 
a Cc > ee ——2e T a 
ri - sen, is ri + sen up + on thee. For be - hold, 
————_| 
I=) a = = 

















———e : a 


























| * I Tr 
Peo aa | p 
~¢ J  —_ =. = = P oe -—- Q. | he om 
Se Se SST KA ae = _ =e en Teen c 
-s——— == 2—ae— a } 
08 I na - _— ae is ee 





‘Choir’ Sevies, a 59, price 14d. 






























OEE 











18° ele MR on 


rca Se 





ARISE, SHINE, FOR THY LIGHT IS COME, 


































































































le a } s 4. £. + 
- — + =< | : — oe noe | — Tr 
- —— o—e — "cae i a See! aS! LES = 
t i Ss a a ce I Jo—e—to 
—o se 9—-@ 
dark - ness _ cov - er the earth, and gross dark-ness, and gross dark - ness, 
7 a ai ft SI ——_e 
G == SSS: _ — a a | —— 
—_—— ss os feo te 
dark - ness shall cov - er the earth, and gross dark-ness, and gross dark - ness, 
= = ——— 
-}—a—s—e- et = ee ] 
-| I 1 3—s— -o a" foot 
dark - ness shall cov - er the earth, and gross dark-ness and gross dark - ness, 
> > > ' ' 
SE i Clr -a—— 
pb be —-—_"——_-— I o—e [=a —p—|-=— fae OE 
———— — om = SE SS eS AE I BE a coaperaatt 
dark - ness shall cov - er the earth, and gross dark-ness, and gross dark - ness, 
ra 4 ———F E 
LL — a! ii } “* r 
2——— | ie =o E 
uv “3: . rics OS: KS: -o- 


| — 
o==e SE 









































— f 8 [ —+}— 
tog JE SE = = 
" oa io] 

dark - ness the peo - ple, gross dark . ness . the 


gross 






























































IS SET T C [ = 
= t= —_|-—e -——_—|-e-—-—_e—}- 
sa: F=e- a E == f 
gross dark : ness_ the peo - ple, gross dark : ness the 
cishacorenniapiasads ee ie 
| TTS F-4 —— f F f=S = 
2" — 45 6 Fe —3 Hg — St I=” ——_— 
gross dark : ness the peo - ple, gross dark . ness the 
—_ —F —3—— =p al r 1 Q [ Ge C2 rc 
p= — 32 — —l2.___ =) ae — — —— — t 
— 4h om —__ #, — | - -___ — + oe = + 
Se ae —— oe = t Ec t —E 
gross dark - ness_ the peo - ple, gross dark - ness the 
I. LK 























——— ———_—————— [=s 
== ——— a 


o 
nd 


























OP ores: ee Saree ae saree 
| | 


























































































































a a —- =) 
a SS LT o-.— | —— 
(eae Se = SSS eS Sa 

RENETEESRSS. eERTS a 
* but the Lord shall a - rise, the Lord shall a - rise, the 

-£ ——— —)—+ Sj - 
— a = = a oo Psa 
oe a | a 
hut the Lord shall a - rise, the Lord shall a ~ rise, ‘the 
—+e-—e- ae — Se re =e -— —— 
. c ¥=I- + — == a= wee oe 
but the —_ shall a- rm _ Lord shall a - rise, the 

———t9 — - >. : a i ~~ -—___#@_. 

pp — et ="; oo = = —s === a = 
ep —e— = = =: = oS re 

peo - ple; but ¥- Lord shall a - rise, the Lord shall a - rise, the 

—p ——— van a See 

spe SSS = — 7 oe 

—— a 4 : =e Besar 

eo “*o- I | Sf. \ va 
| i d ae See ee Q a: 
ape <2 ——_|- So ——; {-3 _—»-|-5—— —__ +e — oo 
a ( me | <2 j =) O } oO >) eo ad 
¥ I | i S | me 3 1. ai J ame, 
. =" in \ v7) ' v \ "7 























ARISE, SHINE, FOR THY LIGHT IS COME. 












































_ 
= — 2S 7 Ss eae a 
5 ‘ Poe re es (eae oom seen oe aiectagiicotcone Komestlilasdhcsediitancncgiinanelnco 

——————— =a je -E 

Lord shall a- rise up - on thee, and Bis glo- ry shall be seen, His glo - 

. ! 
—_S_— SSS —=- 
SS ee es a ee ee 
ei ea tablalibta ita 

Lord shall a ~ rise UD © OR. covcace thee, and IIis glo- ry shall be seen, His 


4 




















2 =—_—. lias »> 
7-2 —— | 2 TS es Me es ee oe 2 
: So eS ee ee ee ee ee —— f= = 





























ae t [natal | aS 0 1 ARES -——L 
Lord — shall a - rise UP + OMsesecoee thee, and His glo - ry shall be seen, His 
a R ates 
(SO Pa .<caa ) ieee’ 2 _]__«~. : see 
= == 2 
v oo coed a wi se as ARE FOG SL SR 0 ean 
Lord shall a - rise up - on thee, and His glo - ry shall be seen, His 
1 














oe 










































































































































































ev 
- + ry shall be seen, His glo-ry shall be seen UPi- ORicccaaas thee. And the 
——- cea ae T r = ms 7 es 
SS micakoiecneioonetnal : s— ss F 
| EE SEER: a mes oo ——@ - T T sae antes En 
f a a | Se SS rs ant 
glo - ry shall be seen, His glo-ry — shall........ be seen up -_ on thee. And the 
i a | 
re —=_- a _ = | aes Bae a Ym 
_-_ @_@ 2 | — = — a a = a “= aa Sameer ee 
ee so a ee eee ee 
¥ glo - ry shall be seen, | PR Be. vee. seen UP OMecscccecs thee. And the 
aia P 
D o-,—9—o—e--? ef eee! SAL CT rm sa a = 
eee =e. = os ees £ 
ee — Ft o— a 4j=23 } = I = 
glo- ry shall be seen, His glo-ry shall be seen up - = on thee. And the 
rr) 

_Aa ual l 4 a — 1 
pie a ee == — i = F 
SAL A TS SS a ae we Se asa Reppentament omens aces 

5 SSS ART ool SSRN wer oe | ee eet a5 eet nats aa aaa,” Semone 
] | | » | | 4 | r | J] - ah i —— 
| | a , 1 | = | ! Pp 

ds Pe a eS ed 
Ss 

oO ow 

| 

~—- (=) eet sre es non Cc 

PE 8 TTS NEURITES AES 

light, and MING 8 sc cscccceses to the bright : 


























oO 


=. = SS Ss 































































































att eo a , 
Gen - tiles shall come, shall come to thy _ light, and KINGS, vccccoccesecss to the 
<5 eee mamnanes semen mt een eceemereee Somer Sees “eee oe Sa meee 7 eee new ee f ee 
we . Sect anaaien 4 1 RE mmr Me a OH 
—— ——g— se oe eo) 
= —— | - —es o—  e a 6 — 7s 
* Gen - tiles shall come, shall come to thy _ light, and RR icscercsriss to the 
e =a — cae ae oe | F—1—p— ae ee 
(Crs —- —e— eo 4 eo — —|- fa 
oe e—e-|- = —— ee ee ws — Fines 
P — as ai eeeneem soe I 
Gen - tiles shall come, shall come to thy light, and | See to the 
me ' (irmeenctninnn, 
—9—p—— 4 _— ee a 1— 6+ —=— -\\— 
ORE | 2 se oa t : =o qa FO BCA SEER NERRTE ” 
: i - “or neon See [—7 | ewer (2S 
Ca { ee OT << I - a C2. o —= = Um. 
eV ww oe wm | -Co- | 1 | Pd 
| “a ' | a | | 
2 -o- 
a” cs - 2 ————s 
Li + I ee tala 1 - I = = t 












































ARISE, SHINE, FOR THY LIGHT IS COME, 




























































































“~~ 
~ —=, - 
rma = 7 x 
a Se > a ee a 7 Se 
arene aes at 4 , ae ae ios ee 3 _ 4 on aeall =" 
t ape ObimEGAU Neaermm Mes Ae | t = aes oa St —— 
_ = © “Cann OO ee Ob = awe MANOS. i sc6ssoseee to the bright - ness, the 
——— — a an ae — —— T >] = = 3 
7 -6- Fes pb — = 
oO _ ” 2 + os o-*—a—-F io] os 
bright - ness of thy ris - 7, and kings to the bright + ness, 
—— {— — a - — cc 
¥ | 4—}——+ 
: en me — a= Ja a 7 -+- 
a ee eee: 
bright ocak inte of thy ris - ing, Kings... cove to the bright - ness, 
= 4 ' 
— a AE a a a + = — a a H 2 ed 
= — — iz = = eo FE eS ——_ = E 
bright - ness of thy ris - ing, aa oe tothe  beighe - ness, 
| | | i | aan. wil _N a j | 

































































i 





é ee == SS =s==F 






















































































































































































bright : . NESS..0000- th ris - ing. A - rise, - rise, 
—— — a = i? — =: 
EE ee = = r= =o E 
the bright - ness of thy ris - ing. A - rise, a - rise, 
ee ee — 
b—=— oe e+ = —_—t- eo —— EF —— 
G2 == Pp CEP SS a ro 
the bright - NESS. ..eeeeee of thy ris - ing. A - tise, a - rise, shine,... 
— A Ro — on 
©: —=—— Fo ee 
oa t ae ESR piers wate! (365 ae Cc 
the bright - ness of thy ris + ing. A - rise, a - rise, 
| iS ta ail ! ! pail oi 
PS SS St ——— 
pe eS rE 
. ta ] twee 8 i-——— 
| 
eo «¢ | | 
- @ @ -«- 
eae — —_ e 7 d same a wl 
ea ——— ee eee 
lL jm ae | i" i - in 
Se IO eR mre ar eee Ss sea es =a 
: 2—e— = is = PS SSS lS SS 
shine, for thy light is come, shine, for thy light is come, thy light is come. 
(oS3 ENS ee eee = } ee || 
o—o— o_o | — 1 SS SE Ee 
ea ene ai rr in aie — a | 1 
shine, for — light is nares sane or - light is come, thy light....... is come, 
= ES === = = eo ee 
mae ee. on o-oo tet 
nae thy light is | come, shine... for thy ight is come, thy light....... is come. 
R 
2 oe Ri ee EA } iti 
@: = — mes . pts > ae ] —i 
a ee eens A ee en A = = = — oJ 4 = : 
shine, for thy light is | come, shine, for thy light is come, thy _ light is come. 












































[Lonpon : ROBERT CULLEY, 25-35 City Koab, AND 26 PATERNOSTER Row, E.C.] 





Sec 








Decemser, 1910. 


THE MUSICAL JOURNAL. 275 





THE 
Honconformist Choir Anion 





President: Mr. E. MINSHALL. 
Chairman of Committee: Mr. ALEXANDER TUCKER. 
Treasurer: Mr. Freprerick MEEN. 
Conductor: Mr. Frank Ipug, A.R.A.M. 
Organist: Mr. J. A. Mrate, F.R.C.0. 


Secretary: Mr. Berriver, 24, Wallingford Avenue, 
North Kensington, London, W. 


ANNUAL MEETING. 


Tre 22nd Annual Meeting of the Council of the 
Nonconformist Choir Union was held on October 
aa at the Sunday School Union, 56, Old Bailey, 


0. 

The President, Mr. E. Minshall, occupied the chair. 

The proceedings commenced by the Secretary, Mr. 
Arthur Berridge, reading the notice calling the meet- 


The Chairman then called on the Secretary to read 
the Twenty-second Annual Report, after which the 
Press Secretary (Mr. J. A. Langford) and the Visi- 
tors’ Ticket Secretary (Mr. W. E. Bryant) followed 
with the reports of their departments. 

REPORT. 

The Executive rejoice in reporting an excellent year’s 
work of exceptional interest and progress. In the 
twenty-second year of its existence, the Nonconformist 
Choir Union has shown its vitality and enterprise by 
introducing a new feature on the Festival day in the 
form of a Solo singing competition, and this has 
proved ‘an unqualified success. 

Since the last annual meeting the Committee has 
met for business on eight occasions. At the first 
meeting—which immediately followed the annual 
meeting—the Officers for the year were elected and 
the programme for the 1910 Festival was considered. 
The Music Sub-Committee recommended a selection 
of suitable sacred and secular pieces gathered from 
various members of the Executive Committee to 
form the Festival Book, and this recommendation 
was accepted. It was resolved to order 6,700 books 
to be delivered by the publishers in January. The 
further recommendation of the Sub-Committee that 
an orchestra be organised was also accepted. 

The circular issued in the name of the Committee 
inviting Free Church Choirs into affiliation with the 
Union resulted in the enrolment of 200 Choirs and 
Choir Unions, 193 of which made application for 
supply of Festival Books. Several fresh choirs have 
come into affiliation in the London and Suburban 
districts, making a total of 132 Metropolitan Choirs 
and Choir Unions, while the provincials have declined 
to 61. The Committee regret this continued decline 
of provincial Choirs, but there seems no help for it. 

orts have been made by the Executive in associa- 
tion with other Festival bodies to obtain concessions 
from Railway Companies which shall render it possible 
for suevtndiel singers to come to the Festival at reason- 
able rates, but without success. The Choral Festivals 
Committee have approached the Railway Clearing 
House Committee twice during the last year—once 
by memorial and again by deputation in April last— 
but the answer received in July was a refusal on the 
part of the Railway Companies to make any concession. 

A Rehearsal for Conductors was held in April, at 
which there was a much larger attendance than at the 
one held for a similar purpose last year. Mr. Idle 


issued a pamphlet of amplified notes which were an 
acknowledged help to Choirmasters. 

The Metropolitan District Rehearsals proved very 
attractive, the proportion of singers attending being 
much larger than hitherto. Twenty-three District 
Rehearsals were held, an aggregate of 4,000 singers 
attended. 

The Committee desires to record its appreciation of 
Mr. Idle’s efforts to render these reh 8 80 interest- 
ing and full of educational value to the singers. The 
ministers and officers of the Church buildings, which 
were placed at the disposal of the Executive Committee 
for the purpose of holding the rehearsals, are warmly 
thanked for their courtesy. 

Mr. Chas. Rowley very efficiently assisted Mr. Idle 
in his. rehearsal work, while Mrs. Potter, Miss Annie 
Camm, and Mr. Fredk. Meen kindly undertook the 
work of accompaniments at many of the rehearsals. 

The attendance at the final rehearsal at the City 
Temple was more than good, it was embarrassing, 
aud many choristers went away without gaining ad 
mission. 

The work of organising the orchestra this year has 
been very yi Ba ge. to the strenuous effort made 
to enlarge the band without impairing its efficiency. 
The task was undertaken by Mr. B. Gunton Smalley, 
who, in addition to the secretarial work, conducted 
several of the rehearsals and also a selection at the 
Orystal Palace Concert. The orchestra was larger 
than last year, and the Committee congratulate Mr. 
Smalley on the excellent quality, as well as quantity, 
of the musical talent brought together in this depart- 
ment, and thank the individual players for their help. 
The band rendered good service in the accompaniments, 
and contributed two excellent items to the concert 
programme. We regret to say that Mr. Smalley’s 
services will no longer be available to the Union, as 
he has left London for Canada; he carries with him 
the best wishes of the Committee. 

The Festival at the Crystal Palace, on July 2nd, 
was, as far as singing and audience were concerned, 
an unprecedented success. One experienced musician 
writes, “The singing was better than ever;” a Press 
eritie writes, “This Festival is really worth while ;” 
THE MusicaL JouRNAL reporter says, “ This (Festi- 
val) is probably the most successful of the whole 
series. 

The Festival day was wet and unpleasant for out- 
door events, but our indoor programme was full, and 
there was little time to Took at the weather. The 
day’s work began with the Choral Competitions in 
the Concert Room at 11-15, with Dr. McNaught as 
adjudicator. Messrs. Chas. Rowley, J. A. Langford, 
and A. Death were the stewards, managing the details, 
marshalling the choirs to the platform, authenticati 
the conductor and the members of the choirs, an 
maintaining as much silence as possible in the Hall 
during the actual singing. There were: ten entries 
in the two Classes. The winning choir in Class A 
(large choirs) was that of the Matlock Primitive 
Methodist Church, conducted by Mr. L. G. Wild- 
goose. The Committee withheld the second prize in 
this Class, in compliance with the regulations, as there 
were not sufficient actual competitors. In Class B 
(small choirs) the choir of Saxe-Coburg Street Wes- 
—_ Church, Leicester, won the first prize, conductor, 

r. A. ©. Nichols; and the choir of Park Road 
Wesleyan Church, Rushden, were awarded the second 
prize, conductor, Mr. F. Betts. 

Dr. MeNaught’s criticisms were very keenly listened 
to at the close of each competition, and his awards 
seemed to give general satisfaction. 

The Committee are grateful to Mrs. Minshall for re- 
placing the Challenge Shield, and thank Mr. Harold 
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Lee, J.P., Organist of Broughton Park Church, and 
President of the Manchester and District Noncon- 
formist Choir Union, for the batons given to the 
conductors of the winning choirs. 

Mr. Allan H. Brown, F.R.C.O., gave during the 
day two very acceptable recitals of popular music on 
the grand organ in the centre transept. 

The massed choirs and band on the Handel orches- 
tra, conducted by Mr. Idle, at the four o’clock grand 
concert, was one of the largest and best choruses we 
have had; the number of singers recorded by the 
turnstiles as having passed into the Plalace was 3,515, 
and the singing was certainly far above the average 
in tone and expression,—* Unfold, ye portals” Gounod, 
was redemanded and repeated. The audience, both in 
the enclosure and beyond the barrier, was much larger 
than at any previous Festival Concert. 

Miss Ada Forrest and Mr. Alexander Tucker were 
in excellent voice; Mr. Meale accompanied, and played 
two solos on the grand organ in brilliant style. These 
artistes are thanked for their contributions to the pro- 
gramme. 

Mr. J. A. Langford kindly officiated as choir super- 
intendent, and with a good staff of stewards, seated the 
large chorus compactly and comfortably. 

The President, Mr. Minshall, who received a very 
hearty cheer when he appeared on the platform, dis- 
tributed the prizes. The Committee are grateful to 
Mr. Minshall for his continued active interest in the 
welfare of the N.C.U. 

The Solo Singing Competition arranged by the Com- 
mittee for members of affiliated choirs proved very 
popular; there were 51 entries. The prizes offered 
were eight in number, a first and second prize, of 15/- 
and 10/- respectively in each class, Soprano, Contralto, 
Tenor, and Bass, with a certificate = each winner, 
signed by the Adjudicator. The large number of en- 
tries was, at one time, embarrassing to the Committee, 
but Dr. McNaught very kindly showed the way out of 
the difficulty (for which the Committee specially thank 
him) by consenting to hear all competitors at a pre- 
liminary test at 2-30 in the afternoon in the School of 
Art. He selected the best 17, and these were heard at 
7 o'clock in the Concert Hall by a large audience which 
was deeply interested from first to last in the proceed- 
ings, proving the attractiveness of the latest adjunct 
to the Festival. The winners were, Soprano, Ist prize, 
Miss Elsie Gothard, of Histon Baptist Choir. 2nd 
prize, Miss Violet James, of Earlsmead United Meth- 
odist Choir, South Tottenham. Contralto, Ist prize, 
Miss Gertrude Burridge, of Walworth Baptist Choir. 
2nd prize, Miss Kate Mayes, of the same choir. Tenor, 
Ist prize, Mr T. W. Godfrey, of Fulham Baptist Choir. 
2nd prize, Mr. L. W. Wildgoose, of Matlock Primitive 
Methodist Choir. Bass, 1st prize, Mr. Frank Gater, of 
Christ Church Choir, Enfield. 2nd prize, Mr. C. W. 
Stern, of Histon Baptist Choir. The Committee thank 
Mr. T. R. Croger for kindly distributing the prizes,— 
and Miss Annie Camm, who acted as accompanist 
throughout the day. Miss Camm was complimented 
by the adjudicator on the musicianly quality of her ac- 
companiments, The arrangements for the competition 
were admirably carried out by Messrs. Frederick Meen 
and W. T. Freer. 

Mr. Langford’s services as Press Secretary are very 
highly appreciated. The preliminary and other notices 
amounting to one lhe » and thirteen insertions in 76 
London, Suburban, and provincial papers are very valu- 
able in making known the objects of the Union. The 
Musical Journal has continued to act as the official or- 
gan o! the Union, and has maintained its enthusiastic 
advocacy of the Nonconformist Choir Union cause, 
printing month by month notices to Choirs which it is 
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impossible to circulate satisfactorily by any other 
means. 

The Visitors’ Ticket enterprise, under the superin- 
tendence of Mr. Bryant, has gone ahead with a rise of 
14% in the circulation, a result commensurate with the 
effort put forth by the Choristers. The plan of distri- 
bution and inducement to business were the same as set 
out last year, viz. :—a reduction in price on quantities 
of tickets over six, and a prize of an inscribed photo- 
graph of the Chorus on the Handel Orchestra, for the 
Choirs obtaining the largest sale. Miss Nellie Hames, 
of Putney Branch Nonconformist Choir Union, sold 
the largest number of visitors’ tickets, but inasmuch as 
her name is registered as the secretary of a branch 
union representing presumably several choirs, it is 
thought that the conditions stated in the Committee’s 
offer are not fulfilled, the certificate has, therefore, for 
the second time, gone to Belvedere Congregational 
Choir, and the Central Hall, Deptford, again came 
second on the list. 

Many Choir Secretaries made a point of attending 
ignctalle at their Churches on a particular date in order 
to make it easy for friends to obtain tickets, and also 
served the Union well in other ways, sometimes at con- 
siderable inconvenience to themselves ; the Committee 
desire to place on record thanks for the self-sacrifice 
displayed by such Choir Officers. 

The tea for stewards and officers was again arranged 
for by Mr. W. E. Ford. There were 458 present in 
the Garden Hall, and the arrangement was much ap- 
preciated by those whose duty oo them on the Or- 
chestra until the last minute. 

The Committee is indebted to Messrs. Leonard C. F. 
Robson and F. B. Darke, for acting as Hon. Auditors. 

In reply to an application by the Secretary for a date 
for our Festival in 1911, the Receiver and Manager of 
the Crystal Palace has intimated that he has pencilled 
in July 1st as a probable convenient day. 

In the absence of Mr. Fredk. Meen,: the Treasurer, 
from whom a letter was read by the chairman regret- 
ting that owing to a long-standing engagement he was 
unable to be present, Mr. Berridge read the treasurer’s 
financial statement and auditor’s certificate. 

Mr. Minshall, in moving the adoption of the report 
and balance sheet, commented on the various ro on 
which he could congratulate the Committee—the splen- 
did singing; enlarged orchestra; the solo singing com- 
petition, which was such a success that he hoped the 
Committee would continue the feature at future festi- 
vals; and on the larger audience, which meant more 
enterprise, sales, and profits in the visitors’ ticket dis- 
tribution department, over which Mr. Bryant presides. 

Mr. Minshall took occasion to announce, in connection 
with the paragraph in the Committee’s report —7 
to the support hitherto given to the Choir Union wor 
by the Mustcan JourNat, that that magazine had 
now passed out of his hands, and would in future be 
amalgamated with 7'he Choir, which journal would, he 
hoped, under the editorship of Mr. Jas. T. Lightwood, 
continue to be the organ of the Union, and to receive 
the support of the members of choirs affiliated there- 
with. 

Mr. Minshall also referred to the position of the 


. Crystal Palace Company, which is causing anxiety in 


some quarters as to whether our annual Festivals were 
in danger of being discontinued by the closing of the 
Palace. He thought not. There was every reason to 
hope that the Palace would be kept open. He had the 
assurance of the Earl of Plymouth, in a letter from his 
lordship to him, that the Mansion House Committee, 
formed two years ago—“ in order to secure the Palace 
in perpetuity for the health, education, and recreation 
of the people ”—was still at work. The Receiver and 
Manager of the Orystal Palace Company had given the 
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secretary a date for next year’s Festival, which had 
been confirmed and fixed by the Business Manager of 
the Palace. 

Mr. C. E. Smith seconded, and the adoption of the 
report was carried unanimously. 

The chairman announced that the meeting was open 
for any suggestions or remarks by members of the 
Council present. 

Mr. F. Adams, of Bexley Heath, enquired whether, 
by the terms under which the books of music were 
issued, the Committee was under legal obligation to 
hold a Festival? Mr. Minshall said he thought not, 
but could not give a legal opinion. 

Mr. Adams expressed the hope that the orchestra 
would be continued. 

Mr. Douglas Anderson, of Gospel Oak Church, ex- 
pressed the opinion that the programme was too long ; 
that two soloists (four pieces), two items by the orches- 
tra, and an organ solo, were out of proportion for what 
was understood to be a choral concert. He also eriti- 
cised the want of. responsiveness of the organ accom- 
paniments to the beat of the conductor, and suggested 
that the defect could be overcome in a degree by the 
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THE 


Free Church IWMusicians’ 
Anion. 


President: Dr. F. N. ABERNETHY. 
Treasurer: Mr. J. B. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnouus, A.R.C.O., Newport, Mon 


Tue Annual Dinner was held at the Holborn 
Restaurant on November Sth. Dr. Abernethy, 
President of the Union, was the chairman, and the 
large company present included many well-known 
erganists and choirmasters of the Free Churches. 
Amongst those present were the Rev. Mr. and Mrs. 
Nicholson, Messrs Leah (Treasurer), H. F. Nicholls 
(Hon. Secretary), Holmes, L.C0.C., Dr. E. Fowles, 
G. Dodds (Chairman, Neweastle Centre), Allan Brown, 
Dr. Mansfield, Wm. C. Webb, James T. Lightwood, ete. 

After the usual toasts had been honoured, Mr. 
Holmes, organist of Paddington Chapel, proposed 
the health of the Free Church ministers in a humor- 
ous and pointed speech. The Rev. Mr. Nicholson, on 
whom devolved the duty of responding, in the absence 
of Rev. Silvester Horne, M.P., referred to the thirty- 
six years’ excellent and faithful work done by Mr. 
Holmes in his capacity as organist at Paddington 
chapel, and emphasized the necessity of a sympathetic 
understanding between the pulpit and the choir. He 
said that the music of the service had frequently been 
a source of inspiration to him, and maintained that so 
long as the organist and minister understood each 
other, and possessed the gift of knowing how to give 
and take, the service of any church was far more 
likely to approach the ideal in every way. 

Mr. Cook. Secretary of the Union of Prssbytision 
choirs, proposed the toast of the F.C.M.U. He em- 
phesined the principle that a Union of choirs in con- 
nection with the various churches was an excellent 
thing for promoting all that was best in worship 
music. He pointed out that some choirs stood aloof 
from Unions, with the result that their outlook was 
limited to their own place and doings, and thus became 
too self-centred and exclusive. He confessed ignor- 
ance up to date of the F.C.M.U., but now frankly 
acclaimed it as.an excellent and much needed institu- 
tion. 
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ae of an organist who could attend several 
of the District rehearsals with Mr. Idle. 

Another suggestion was that the provincial singers 
be assembled in the morning of the day of the Festival, 
and rehearsed by Mr. Idle. 

Mr. T. R. Croger, Vice-President, said he hoped the 
Committee would compile the programme of pieces 
largely of an Empire character. With regard to the 
Crystal Palace, he believed that there was a very strong 
feeling in the City in favour of some public body 
taking over the Crystal Palace either ole or wholly 
as &@ memorial to our late King Edward VII. 

There were calls for a speech from Mr. Idle. 

Mr. Idle apologized for coming late, but promised to 
make up for it by going early; and had he known he 
should have been asked for a speech, he should have 
been tempted not to have come at all. He would, how- 
ever, congratulate the choirs and Committee on the 
fact of the last Festival being ey a great ad- 


vance on last year, and expressed the hope that all ° 


would do their best to make the next year's effort 
superior to the last. 


N INFN INR IN ENED 


Mr. Nicholls, the honorary and hard-working Sec- 
retary, responded for his Union, and sketched its rise 
and <r during the last three years. He 
intimated that a great forward movement was about 
to commence all over the country, and that London, 
that most difficult of all places to work and aronse 
enthusiasm in, was going to receive special attention. 
Four centres were to be formed instead of one, as 
hitherto, and which had been found well-nigh un- 
workable. He also announced that the Council had 
decided to make the Choir their official organ. 

Mr. George Dodds, in responding for the officers of 
the various District centres, made perhaps the speech 
of the evening. It was inspiring, humorous, and 
appealing, and traced in a very interesting manner 
the progress of the Newcastle centre from small 
beginnings to the proud position of the largest centre 
of the Union. Dr. Fowles kept the company in merry 
humour in proposing the toast of the ladies, and Mr. 
W. C. Webb nobly and successfully undertook the 
task of replying on their behalf. Dr. Mansfield pro- 
posed the toast of the Press, and referred to the 
much regretted retirement of Mr. Minshall from the 
position of editor of the Musitcan Journat. He 
spoke in terms of high appreciation of Mr. Minshall’s 
long services to Free Church music, and after referring 
to the amalgamation of the Choir and the MusicaL 
JOURNAL, he expressed a hope that the new Magazine 
—which would be known as the Choir and Musical 
Journal—would maintain the high traditions of the 
older Journal. 

Mr. Lightwood, Editor of the Choir, in replying, 
assured his hearers that his magazine would ever seek 
to uphold all that was truest and best in the music of 
the various sections of the Free Churches, and would 
at the same time, endeavour to maintain kindly rela- 
tions with those responsible for the music of the 
Church of England. 

The health of the President was then drunk with 
enthusiasm, and the various speeches throughout the 
ag | had brought into such relief the work done by 
Mr. Nicholls, that he was honoured with a special 
toast in which his good wife was included. 

During the evening, excellent musical entertainment 
was provided by songs from Miss Ada Hawkins, Mr. 
Arthur Rose, and Mr. George Dodds; the accompani- 
—_ being played by Mr. Webb and Mr. Allan 

rown, 
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LONDON DISTRICT CENTRE, 


Chairman: Mr. Horace Holmes. 
Secretary: Mr. John Spink. 


A special committee meeting was held on Wednes- 
day, November 16th, to consider the re-organization of 
this Centre. Particulars of. this will be announced 
later. 

A lecture was given by Mr. Thos. Facer, of Bir- 
mingham, at Paddington Church lecture hall, ‘on 
Tuesday, Nov. 29th. The subject was, “Organists 
and Organizing.” Comments upon this next month. 


NOTTINGHAM DISTRICT CENTRE. 


Chairman: Mr. E. M. Barber, L.R.A.M. 
Secretary: Mr. Arthur Wright. 


At the annual business meeting the Committee was 
chosen for the coming year, and owing to the resigna- 
tion of Mr. F. W. Christall, A.R.C.O., as chairman, 
Mr. E. M. Barber, the choirmaster of Halifax Wes- 
leyan Church, was unanimously elected to the position. 

A reception to Mr. Alexander Tucker and the local 
members was held on Monday, November 14th, and 

iven by Messrs. F. W. Christall and C. H. Selwood. 

his was much enjoyed by all present, and a cordial 
vote of thanks to the hosts was submitted by Mr. 
Geo. Goodall, J.P., and seconded by local secretary. 

The next meeting will be held on Thursday, Decem- 
ber 8th, when a paper on “ Organ Accompaniments ” 
will be given by Mr. F. W. Christall, A.R.C.O. 


HULL DISTRICT CENTRE. 


Chairman: Mr. J. Soulsby, A.R.C.O. 
Seeretary: Mr. J. Owner. 

A reception was given on Saturday, October 29th, to 
Dr. F. N. Abernethy and other members of the Centre 
by Councillor Bentham, M.P., and Mrs. Bentham. 
There was a large attendance, and much interest dis- 
played in the proceedings. 

Later in the evening Dr. Abernethy read a paper on 
“Chopin,” and provided illustrations at the piano. 

Other artists also assisted, and the Dr. was heartily 
thanked at the close, 


CARDIFF DISTRICT CENTRE. 


Chairman: Mr. W. T. Price. 
Secretary: Mr. Norman Kendrick. 


A special meeting of members was held on Saturday, 
Nov. 12th, in Windsor Place Presbyterian Church, 
to consider some business matters adjourned from the 
annual meeting. Mr. W. A. Richards, Mus. Bac., who 
presided, explained that on account of his many en- 
gagements he could not continue the position of chair- 


man. Regret was expressed by all present at this 
announcement, and a vote of thanks was heartily ac- 
corded Mr. Richards for his past services. 

The committee were duly elected for the coming 
year, and other matters considered. At a committee 
meeting which followed, Mr. W. T. Price was unani- 
mously chosen chairman, and Mr. Norman Kendrick 
re-elected secretary. A sub-committee was also ap- 
pointed to arrange the programme of meetings. 
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NEWCASTLE DISTRICT CENTRE. 


Chairman: Mr. Geo. Dodds, Mus. Bac. 
Secretary: Mr. John Heywood. 


The third meeting of the session was held on Satur- 
day, November 19th, when a pare was read Ay the 
chairman on “ Voice Training for Choirs.” Mr. Dodds 
has made a special study of this subject, so his remarks 
were listened to with much interest. 

The attendance of members at these meetings. is 
always excellent. 


BRISTOL DISTRICT CENTRE. 


Chairman: Mr. H. H. Dennis. 
Secretary: Mr. F. W. Nutt. 


The first meeting of members was held in Trinity 
Wesleyan Church Schoolroom, on Thursday, November 
3rd. The General Secretary presided, and — 
ments made for starting the Centre work. The fol- 
lowing were elected members of the committee, and 
other names will be added later, viz. :—Messrs. H. H. 
Dennis, W. S. Palmer, F. W. Nutt, Leslie Cummins, 
S. M. Snook, and W. J. Foster. Messrs. Dennis and 
Nutt were chosen chairman and secretary respectively. 


NEWPORT DISTRICT CENTRE. 


Chairman: Councillor C. P. Simmonds. 
Secretary: Mr. Fred Jones. 


A public Conference was held in the Primitive 
Methodist Church, Cross Keys, on Wednesday, Novem- 
ber 30th. Addresses were given by Mr. Christopher 
Thomas, Mr. Fred Jones, the General Secretary, and 
others. A choir under the direction of Mr. Evan 
Davies rendered selections, and an organ solo and 
vocal solo were rendered by Miss Hilda Collins and 
Miss Raehel Bristowe respectively. 


SHEFFIELD DISTRICT CENTRE. 


Chairman: Mr. W. S. Skelton, J.P. 
Secretary: Mr. Maurice Tomlinson. 


The annual business meeting was held on October 
31st, when officers and committee were elected for the 
coming year. 

An organ recital was afterwards given by Mr. J. W. 
Ibberson, and vocal solos rendered by Mrs. Ibberson. 


The next meeting is fixed for November 29th, when 
one of our church choirs will render a selection of 
anthems which may interest the members. 

Mr. Duffell, Mus. Bac., has promised to read a 
paper, with musical illustrations, later. . 


SWINDON DISTRICT CENTRE. 


A meeting was held on Saturday, November 19th, to 
consider the formation of the above. Invitations had 
been sent out to the local organists and choirmasters, 
who were entertained to tea by local friends. 

Dr. Orlando Mansfield was present on behalf of the 
Union, and explained the aims and objects. 


General Information. 

Particulars of the Anthem Competition are now 
ready, and may be obtained from the General Secretary. 

The work of preparing the Annual Report has now 
commenced, rol local Secretaries are asked to advise 
the General Secretary of any change of addresses, etc. 
Also advertisements for the Report may now be re- 
ceived, and many new and interesting features will be 
introduced, 
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Echoes from the Churches. 


Music to the value of 3/6 has been awarded to Messrs. C. R. DAFFORNE and G. B. CLARK for 
their paragraphs in the November and December numbers. 


METROPOLITAN. 


East SHEeEN.—The East Sheen Congregational 
Church was well filled on the evening of Thursday, 
November 3rd, on the occasion of the opening of the 
organ. The instrument had been purchased from the 
Vineyard Congregational Church, Richmond, and to 
mark the occasion the choir of this latter church, un- 
der their conductor, Mrs. F. E. Lyne, visited East 
Sheen and assisted in the proceedings. After the 
formal opening of the instrument, an organ recital 
was given by Miss Jessie Matthews, organist of the 
Richmond Church. In the subsequent service the 
Vineyard choir sang the opening chorus from Men- 
delssohn’s ‘“ Hymn of Praise,” Barnby’s anthem, “ Lift 
up your hearts,” and also joined the East Sheen choir 
in the “ Hallelujah Chorus.” The Rev. Hilton Stowell, 
of Clapham, conducted the service, and preached a 
suitable sermon. On Sunday, November 6th, Mr. 
Leonard Snow, organist of the West Croydon Congre- 
gational Church, presided at the organ, and gave a 
recital after the evening service. ocal solos were 
rendered by Mrs. L. H. Ries. 


KENNINGTON.—Great success attended the second 
“Grand Eisteddfod,” which was held at Claylands 
Co: tional Church, Claylands Road, Kennington, 
on:Bel and Saturday, October 21st and 22nd. A 
large gathering welcomed the Junior Competition on 
Friday evening, at 7 o’clock. The winners in this com- 
petition were Clarendon Chapel (Choral, prize £1 1s.) 

A crowded church greeted the Senior Competitions 
on Saturday evening, at 6 o'clock. The competitors 
were very numerous, which necessitated a preliminary 
test in some of the competitions. The winners were 
as follows :—Choral, “The Watchword”’ (2 entries, 
prize £5), Clayland Choir. Quartette, “The long day 
anal (2 entries, prize £1), the Excelsior Quartette 

arty. 


PROVINCIAL. 


Diss (NoRFOLK).—A highly successful recital was 
iven at the Corn Hall, on Tuesday, October 18th, by 
iss Florence House, who is connected with the Vine- 
ard Congregational Church, Richmond, Surrey. Miss 
ouse 18 a clever and highly talented elocutionist, and, 
whether in humorous or dramatic vein, was able, with- 
out difficulty or apparent effort, to keep the crowded 
audience absorbed in interest for upwards of two hours. 
The artiste was assisted in the programme by Mr. 
Charles R. Dafforne (baritone vocalist), of Richmond, 
Surrey, and Mr. Harry Wilson (solo violoncello), of 
Norwich. 


GaATESHEAD.—At the Unity Church, on October 
26th, before a large audience, Mr. Richard Humphrey 
delivered a lecture on “The Methodist Hymn Book : 
Its origin, use, and influence.” The lecturer said that 
although the doctrinal views of Methodists differed 
from those of Unitarians, they would all agree with 
him that while many of the Methodist hymns expressed 
the aspirations of Unitarians, the Methodist and other 
churches found that hymns written by Unitarians em- 
bodied their deepest devotional life. The musical 
illustrations were given by the Gosforth Wesleyan 





Methodist Church Choir. John Pattinson, Esq., J.P., 
President of the Newcastle and Gateshead Choral 
Union, oceupied the chair, and complimented the 
lecturer for the educative and musical treat. 


RicHMOND.—In aid of the new organ fund of the 
bss ape Congregational Church, a very successful 
jumble sale was held on Wednesday, November 2nd, 
when over £26 was realized. The entire arrangements 


were in the hands of the choir conductor, Mrs. F. EB. 


Lyne. 


RocHDALE.—Gaul’s Holy City has been given at 
Providence Congregatioual Church. The choir have 
already given the work twice, but this performance 
was undoubtedly the best they have achieved. Mr. 
Ralph Sanders conducted with his usual ability, and 
Miss Amy Chadwick was an excellent accompanist. 
We speak from experience when we say that the choir 
singing at this church is of a very high order. 


TorQquay.—For oratorio within recent years Tor- 
eg saeeecee have been obliged to depend on Mr. 

. W. Goss, F.R.C.0., who, with a large and capable 
force of instrumentalists combined, has produced a 
succession of works in the Union Street Wesleyan 
Church, where he officiates as organist and choirmaster. 
Mr. Goss is a musician who aims high, his latest under- 
taking being Mendelssohn’s St. Paul, which was ren- 
dered recently. A crowded audience amply testified to 
the high appreciation in which these special musical 
services are held, and they were well rewarded by an 
admirable performance. We heartily congratulate Mr. 
Goss on his enterprise. 


Watton (LIVERPOOL).—The adult members of the 
choir of the Congregational Church visited Chester on a 
recent Saturday afternoon, and attended the service at 
the Cathedral, this being the object of their visit. The 
music of the service seemed to approach very near 
a and while it is neither desirable or ible 

or a Congregational church to have a “Cathedral” 

service, there are many lessons to learn from attend- 
ance at such a service. One could not help wishi 
that we had more of the devotional atmosphere whic 
music may do so much to create. Perhaps the most 
impressive item in the service was the chanting of 
Psalm Lxxvil. to Sir H. S. Oakeley’s quadruple chant 
in F. In this we had ample proof of what musical 
skill and genius can do in the interpretation of the 
Psalms, and how a beautiful and unobtrusive organ 
accompaniment may help to emphasize and give ex- 
pa to the beauty and meaning of the words. The 

agnificat and Nine Dimittis were sung to Travers’ 
music in F, The anthem was “ O Sing unto the Lord,” 
composed more than two hundred years ago by that 
great master of Church music, Henry Purcell. Stainer’s 
“Sevenfold Amen” brought this beautiful service to a 
close. As we left the Cathedral we felt that the whole 
service had been an inspiration and a stimulus to us in 
our efforts to make the music of our services helpful 
and less unworthy of the important place it has in our 
worship. 

We have also received programmes of excellent con- 
certs at the Baptist Tabernacle, Tamworth, and the 
U. M. Church, Fentiman Road, 8. Lambeth, 8.W. 
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Criticism of Short Compositions. 


WE are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 
these:—(1) Not more than one composition must be sent at a time. (2) No MS. can be returned unless a 


stamped addressed envelope is enclosed. 


sender and the coupon found in the advertisement columns of the current issue. 


(3) To every MS. must be attached the name and address of the 


(4) Compositions (with 


“Oriticism” marked outside the envelope) must be sent to our office, 25-35, City Road, London, E.C., by 


the end of the month. 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


A.C. sends us a Christmas Carol, at once quaint and 
leasing,—as a carol always should be. e do not 
ike the thinness of the § in the second line, nor the 
approach to the same inversion in the seventh line. 

he progression between the outside parts at the close 
of the first line of the Chorus suggests consecutive 
5ths. 


W.S. contributes a setting of “God speed the 
right,” in the style favoured by so many of our 
modern mission hymnals. The repetition of the same 
harmonies on the first and second beats of many of the 
bars produces monotony. There are consecutive 8ves 
in the third line. The cadence to the second line is 
not satisfactory. 


8.J.A. has succeeded in writing a bold and effective 
tune to “ Who is on the Lord's side?” but the effect 
is marred by occasional slips in the part-writing. 
There are ugly consecutives in bar 1, and objectionable 
hidden consecutives in bar 6. The employment and 
resolution (?) of the tonic 7th in bar 4 is not good. 
Bar 13 should have commenced with the chord of F 
minor, and “after that” the unisonal phrase. The 
sequence in the first and second lines is good. In spite 
of its faults we like this tune, and advise its writer to 
persevere with the study of harmony and counterpoint, 


V.J.’s setting of “O Jesus, I have promised,” is 
passable melodically, but the harmonies and notation 
are such as to render criticism useless. Our contri- 
butor must seriously study harmony and musical 
grammar before attempting composition. In these 


INFANT R FN NS OO 


Grgan Recitals. 


The following recitals have been given during the 
past month :— 


By Dr. Orlando Mansfield. 
Belgrave Church, Torquay—Handel’s “ Concerto in 
F,” Best’s “ Toccata in A.”’ 


By Mr. Allan H. Brown, 
Battersea Polytechnic—Elgar’s “Pomp and Cir- 
cumstance.” 
Wesleyan Church, Upper Tooting—Overtures to 
“ Rienzi” and “Tannhauser.” 
Cong. Church, Tooting—Hollins’ “ Overture in O,” 
Bach’s “St. Ann’s Fugue.” 
Crystal Palace—Boélmann’s “Suite Gothique.” 


By Mr. H. Douglas. 
Cong. Church, Matlock—Rheinberger’s ‘‘ Fugue 
Chromatic,” P. J. Mansfield’s “ Prologue,” Elgar’s 
“ Sonata” (first movement). 


days excellent text-books on both subjects are as 
lentiful as blackberries in autumn. There is, there- 
ore, but little excuse for ungrammatical writing. 


S.B.C., one of our constant contributors, submits a 
useful tune of 8.6.8.8.6. metre. The third line would 
be better if allowed to close in E minor, while the an- 
ticipatory A in the third chord of the fifth line is 
harsh. The sequence between lines 1 and 6 is interest- 
ing, but it involves a close to the latter line which 
would be unwise for congregational singing. 


“ LENTO ” submits a tune of 10’s. metre with alter- 
native endings, of which we prefer the second. The 
4th chord is thin; the 3rd is lacking in the second 
beat of the second line; while in line 3 the harmonies 
need revision. A sharp should be B flat, and the alto 
- ba third bar of this line should read D, D sharp, 

, &e. 


THE tune, “Hallelujah, songs of gladness,’ by 
J.E.H., is decidedly good, provided the writer re- 
moves the consecutive unisons in bar 9, substitutes 
B natural for B flat in bar 6, and endeavours to obtain 
more variety in the inside parts, especially the tenor. 


THE tune, “ Dedication,” by E.J.C., has its opening 
melodic phrase identical with that of Calkin’s tune, 
“Savoy Chapel.” We do not like the anticipation of 
the final chord of line 2, nor the close of line 4, which 
should be a mixed cadence in D minor. Line 7 is 
marred by an ascending 7th and a consecutive 5th. 
Revision would make this a useful and congregational 
tune. 


By Mr. W. G. Parkyn. 
Japan - British Exhibition — Salomé’s “Grand 
Cheur,” Lemare’s “ Marche Solennelle.” 
St. Sepulchre’s, London, E.C.—Handel’s “ Occa. 
sional Overture.” 


By Mr. J. A. Meale. 4 
Victoria St. Wesleyan Church, Douglas—Hollitis’ 
“Overture in OC,” Meale’s “ Twilight Melody.” 


ene Chapel, Liverpool—Batiste’s “ Offertoire 
in D.” 


P. M. Church, Stockton-on-Tees—Corelli’s “ Con- 
certo XIT.” 
Also at Waltham Street Wesleyan Church, Hull; 
Wesleyan Church, Grimsby; Wesleyan Church, 
Misterton. 


By Mr. Leonard Snow. 
Cong. Church, Mortlake—Symphony from Men- 
delssohn’s “ Hymn of Praise.” 


By Mr. Harry Barratt, A.L.C.M. 
P. M. Church, Melton Mowbray—Lemmens’ “ Fan- 
fare,” Lyons’ “ Contemplation.” 
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Staccato Hotes. 


The Leeds Festival was a signal triumph for Mr. H. 
A. Fricker, the chorus master. 


The Annual Festival of the Nonconformist Choir 
Union will be held at the Crystal Palace on July Ist, 
1911. 

We understand that Mr. A. Fish, of Preston, has 
offered to give a new organ to the Wesleyan Church at 
Penwortham, and the Trustees have gratefully accepted 
the gift. 

It is suggested that the Leeds Festival of 1910 will 
be known to history as the “ Festival of the Sea Sym- 
phony.” It may also be known, less poetically, as the 
“Festival of Diverse Opinions.” 


Messrs. Herbert & Daniel announce the publication 
of the Music-Lovers’ Diary. It will contain features 
of great interest, including concise biographies of great 
composers and living instrumentalists. 


The Rev. F. W. Macdonald, who is one of the con- 
tributors to the columns of The Choir and Musical 
Journal for next year, presided at the dinner given at 
the Authors’ Club in honour of Sir William Robertson 
Nicoll. 

At the Autumnal Assembly of the Congregational 
Union reference was made to the work of the new, 
Hymnal Committee. It was announced that they had 
decided to include about six hundred hymns. The 
Committee hope to have the work ready for publication 
in 1912, 

What a fine thing it is to have written a “ popular” 
hymn-tune.. At the Brass Band Festival at the a 
tal Palace the Irwell Springs Band gave a remarkably 
fine performance of a selection from *‘ Rienzi,” and in 

‘ response to an undeniable encore, they played * Lead, 
kindly Light!” 

Punch has extracted the following from a Notting- 
ham paper:—‘ A curious contretemps oceurred this 
week at St. Anne’s Harvest Thanksgiving Service. A 
good congregation gathered for the service, which was 
to be followed by a sermon by a visiting preacher. The 
service was prolonged, but no preacher arrived, so the 
curate said a few words on thankfulness.”’ 


Sir Alexander Mackenzie made his reputation forty 
ears ago as a conductor in Edinburgh. When quite a 
boy he went to live at Sondershausen, and at the age of 
thirteen played the violin in the Ducal Palace Orchestra. 
On returning to London he became @ pupil of Sainton 
at the Royal Academy. He received much encourage- 
mant in composition from Manns and Von Bulow. 











Lippon’s mot respecting the connection between the 
fog on the Thames Embankment and the opening of 
Westcott’s study windows would probably be recalled to 
some readers of a recent issue of the Primitive Meth- 
odist Leader, when they came across the account of 
the meeting of the Bristol and South Wales Minis- 
terial Association. The report, which shows no other 
trace of being written by a humorist, describes one 
incident as follows :—* After the paper on ‘Dr. For- 
syth’s Theological Teaching,’ by Rev. G. W. Meadley, 
and the critique by Rev. J. Hodson, M.A., the President 
appropriately announced the hymn, ‘ Lead, kindly light, 
amid the encircling gloom.’ ” 
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GREAT success attended the second annual “ Grand 
Kisteddfod,” at Claylands Congregational Church, 
Kensington, on October 21st and .22nd. The first 
night was devoted to the juniors, the second to the 
seniors, amongst whom there were so many competi- 
tors that a preliminary test was found essential. The 
junior choral prize went to Clarendon chapel, and the 
senior to the Claylands choir. Mr. Dan Price was the 
adjudicator in the choral contests. Much credit is due 
to the Hon. Secretary, Mr. Reg. Paine, for successful 
organization. - 
EucEn D’ALBERT, whose opera Tiefland obtained its 
first hearing in London on October 6th, failed to obtain 
recognition here as a composer some twenty years ago, 





and left his native land apparently with the intention - 


of never returning. He was born in Scotland, and his 
father was a popular composer of dance music. It is 
agreed that the music of Tiefl ind is clever, but not a 
work of genius. 





Mr. A. H. Lirr.eton, of the firm of Novello & Co., 
has succeeded Dr. T. Lea Southgate, as Master of the 
Worshipful Company of Musicians. In his opening 
address, Mr. Littleton gave some personal remini- 
scences, stating that his earliest connection with music 
was as a choir boy in a South London church. His 
next step was to receive tuition from several eminent 
masters, all of whom, he said, failed to make anything 
of him. Even as a business man, whenever he had 
dealings with a musician or composer, the latter always 
had the best of the bargain. 





THE Business Exhibition, at Olympia, did not produce 
any very remarkable discoveries in the way of music 
accessories. There was a patent music leaf turner 
which, if it should come into use, will prove service- 
able in many ways. A new and interesting exhibit 
was a device for stopping a gramophone when you 
have had enough of it. This invention is, apparently, 
somewhat limited in its mode of working, as it will 
not act on the instrument at your next door neighbour's. 





’ Tue Worshipful Company of Musicians, which held its 


banquet a short time ago at the Hall of the Stationers’ 
Company, though one of the oldest of the City Com- 
panies, and the only one still existing for the exercise 
of a distinct profession, has no building of its own. 
For more than three centuries the Master of the 
Musicians was the supreme authority for regulating 
public performances of music in London. In fact, some 


of their powers have never been abrogated, and a fine ° 


of 40/- could, we believe, still be enforced agaiust 
unlicensed musicians. Until quite recently the Com- 
pany had almost ceased to exist, but the generosity of 
some of its liverymen has enabled it to become a wel- 
come patron of British composers. 





At the meeting of the Musicians’ Company, on October . 


29th, medals were awarded to W. M. Robinson, H. G. 
Carnfoot, aud M. Gordon, as being the best pupils of 
the year at their respective Colleges, viz.:—Royal Mili. 
tary School of Music, Royal Naval School of Music, 


and the Guildhall School of Music. It was announced ~ 


that the court had decided to invite compositions for a 
new Coronation March. 
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POPULAR ANTHEMS for Church Use. 


DECEMBER, 1910, 











No 


SONGS! W. Henry Maxrietp. 1d. 

2. TRUST IN THE 
THINE HEART. 
13d. 

8. HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Marrianp. 
13d. 

4, ROCK OF AGES. 
Idd. 

5.0 BE JOYFUL IN GOD. W. Henry 
Maxrie.p, Mus. Bac. 1d. 

6. FEAR NOT, O LAND (Prize Harvest An- 
them). ArtHur Berriper. 13d. 


7. HOLY, HOLY, HOLY. W. Wrieur. 13d. 


8.*THERE WERE SHEPHERDS. 
Christmas Anthem). W. Wrieur. 1d. 
9. HE IS RISEN. (Prize Easter Anthem). 
J.P. Arrwarer. 14d. 
10. O LORD, I WILL PRAISE THEE (Prize 
Anthem). O. A. Mansrrep, Mus.Doc. 1)d. 
11. BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MaxrFixcp, 
Mus. Bac. 14d. 
12.*ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H Smiru. 
F.R.C.O. 134. 
13. BENEDICITE OMNIA OPERA (Prize 
Setting). Goren H. Exy, B.A. 1d. 
14.*LET US NOW GO EVEN UNTO BETH- 
LEHEM (Christmas Anthem). Bruces 
Sreang. 1d. 
15. CHRIST IS RISEN (Prize Easter Anthem) 
James Lyon. 1}4. 


ARTHUR BERRIDGE. 


C. Buxron Grunpy. 


16.*SAVIOUR, BLESSED SAVIOUR. Ernzsr | 


H. Smriru, F.R.C.O. 2d. 

17. THREE INTROITS. Ernest H. Smitrx 
and K. Minsuauy. 1d. 

18.*LET THE EARTH BRING FORTH 
GRASS. Akrtuur Berriper. 2d. 

19.*MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 

20.*°PRAISE YE THE LORD (Festival An- 
Anthem). Exnest H. Smrru, F.R.C.O. 2d. 

21. THE LORD’S PRAYER (Congregational 
Setting). A. W. Frercuer. 14. 

22. ASSIST US MERCIFULLY, O LORD. 
G. Rayueren Vicars. 1d. 

28. PRAISE THE LORD, O JERUSALEM. 
©. Darnton. 2d. 


1, COME, LET US JOIN OUK CHEERFUL 


LORD WITH ALL 


(Prize | 


No. 

24.*BEHOLD, I BRING YOU GOOD TID- 
INGS. Artuur Berripar. 24d. 

25.*+WHO IS THIS SO WEAK AND HELP- 
LESS? E. Minswauy. 2d. 

26. REJOICE IN THE LORD. Arruur 
Berriper. 2d. 

27.*FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrignp. 2d. 

28.*xTHE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreanz. 2d. 

29.*THE GLORY OF THE LORD (Harvest 
or General). C. Darnton. 2d. 

30. BLESSED IS THE PEOPLE. W. Henry 
MaxrFie.p, Mus. Bac. 2d. 

31. LET THE RIGHTEOUS BE GLAD. C. 

Darnton. 2d. 

| 82. CHRIST OUR PASSOVER IS SACRI- 

| FICED FOR US. C. Darnton. 24. 

| 


| 33.*0 HAPPY BAND OF PILGRIMS. 
(Choral March). E. H. Smrru, F.R.C.O. 2d. 


| 84*ONWARD, SOLDIERS TRUE (Choral 
March). Arruur Berriper. 2d. 


35.*SING ALOUD UNTO GOD. A. W. Fuezr- 
CHER. 2d. 


36.* BREAK FORTH INTO JOY (Prize 
ee Anthem). Axrtacr BEerRipes. 


37.*COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arrnur Berripes. 2d. 

38.*BRIGHTLY GLEAMS OUR BANNER. 
James Lyon, Mus. Doc. 2d. 





; HYMN ANTHEMS. 


By E. MINSHALL. 


1. SOLDIERS OF CHRIST, ARISE. 2d. 


2. THE SON OF GOD GOES FORTH TO 
WAR. 2d. 


| 8. ALL GLORY, LAUD, AND HONOUR. 


12d. 
4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 


wher on UP! STAND UP FOR JESUS. 
2d. ; 


6.*t1 HEARD THE VOICE OF JESUS SAY. 


* Tonic Sol-fa Editions of the above are published. 
+ Band parts may be hired. 





JAMES BROADBENT & SON, LTD., 29, PATERNOSTER ROW, LONDON, E.C. 
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Biase 1910. 


Chree Oraan 
Compositions 


BY 
H. A. FRICKER, Mus. Bac., F.R.C.O. 
(Leeds City Organist). 


BOOK 1.—ROMANCE. 
2.—MARCHE ECCLESIASTIQUE 
3.—IDYLL 


Nos. 1 and 3—PRICE 6d. net, per book. 
(Post Free, 74d.) 


No. 2—PRICE 1/- 





JAMES BROADBENT & SON, Ltd., 
29, Paternoster Row, E.C. 
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| NOW READY. 





“NOW READY. 





Price 1/6. 


“Srapeovisation,’ 


Hints thereon for the Average 


| Organist, with Examples and Exercises.’ 


By FREDERIC JAMES, Mus. Bac. 
(Cantab.), L.R.A M. 


JAMES BROADBENT & SON, Ltd., 
29, Paternoster Row, E.C. 





Home Music Study | 
Union. 


(President: W. H. Hapow, M.A., Mus.D.) | 


12, YORK BUILDINGS, ADELPHI, 
LONDON, W.C. 


A soolety that aims at helping every musician and 
at induoing every musician to help. 





Send Half-penny Stamp for Prospectus of the Union’s 
work for present Session (1910-11). This Winter there 
are Courses on :— 


(1) Great Composers. 

(2) English Music. 

(3) Wagner. 

(4) Art of Music Teaching. 





Now Ready. NEW CANTATA: 


THE PILGRIM PATH. 


Libretto by ALLAN FORD. 
Music by T. BROOKFIELD. 





Moderately tay. 





Printed Band Parts. 


THE PSALM OF LIFE 


A CnHorat OnE 
By ARTHUR PEARSON. 


O.N., 6d. ii 3d. 


Old Notation, 6d. 
Scored for Orchestra, 


James Broadbent & Son, Ltd., 29, Paternoster Row, E.6, 


Sol-fa, 3d. 




















The Home Music Study Union is affiliated with the 


NATIONAL HOME READING UNION. 


(President: H.R.H. Princess Lovise.) 


For information on either Union apply at address given 
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A Chat about CHEAP Cantatas. 





DECEMBER, 1910. 








A Composer's 


work is not enhanced or depreciated by 
the price at which the work is issued. 
Mnsic can bo very simple, yet artistic. 
It may be very pretentious and difficult, 
yet dull. In writing for a series of 
Cantatas musically simple, it is not 
essential that a composers ould sacri- 
fice artistic ideals to avoid complexities. 


The world’s classics may now be had 
at 1/- per vol , and many at 6d., but 
the literary quality of the work still re- 
mains unaffected. Amid all the fluctu- 
ations of the financial value of the world’s 
great paintings, their artistic value re- 
mains unchanged. 


. 





Cw 
Please note that 
we offer any 3 of 
Cantatas below 
(all different) to 
Choirmasters and 
Conductors only, 
for 1/-, post free, 
or 3 Sol-fa for 
7d. 
wan 





A Publisher’s 


business is to study: - 
The composer’s work 


The musical needs of the purchaser, 
whether Elementary, Average, or Ad- 
vanced. 


—The financial aspect in which 
the composers fees or royalties, the 
printing charges, and the pur haser’s 
pocket all have to be considered 


Twenty years ago we saw that the 
initial cost of a supply of Can atas at 2/- 
or 1/6 per copy prevented many choirs 
fr. m purchasing. 


We calculated that by substantially 
reducing the price we should easily 
doub e or treble the sales. and thus be 
enabled to pay the same copyright fees, 
etc. We commenced our series at 6d., 
and later added several more pretentious 
wo1ks at ~ and 8d. From the first we 
have been highly successful. Our sales 
of one Cantata reaching 36,000 music 
copies in 5 years 





Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas on apprvval for 21 days by sending to us 


CANTATAS. 


Frederic James, Mus. Bac. ... 1/6 


THE SON OF MAN (Easter) ‘3 

THE SAVIOUR OF MEN (Christmas) 

THE KING OF GLORY (Easter) . 

MESSIAH’S ADVENT (Christmas) ... 

THE HOME AT BETHANY (Easter) 

FROM MANGER TO CROSS (Christmas) ... 
FROM GETHSEMANE TO CALVARY (Easter) 
THE CALL OF SUMMER bersmennd Just out 


THE GALILEAN 
THE CITY OF GOD 


FROM STORM TO ie 7 


LIGHT FROM HEAVEN 
THE PRODIGAL SON 
THE CITY OF GOLD 


THE PRINCE OF PEACE (Christmas) 


JONAH _... 
THE FOUNTAIN OF LIFE. 


THE COMING KINGDOM OF CHRIST 


ONE ONLY DAUGHTER 
CHRIST ON THE SEA 
NICODEMUS 


THE SHEPHERD OF SOULS 


THE PILGRIM PATH 
MESSIAH’'S REIGN 
PRAYER AND PRAISE 
THE PSALM OF LIFE 
THE DAY OF REST 
THE LAND BEYOND 


A. J. Jamouneau - ‘as 6d. 
Fred. W. Peace 1% site 8d. 
Fred. W. Peace ois ae 8d. 
Arthur Berridge ose - 6d. 
Jno. S. Witty al cia 6d. 
Jno. S. Witty wwe “ 6d. 
Arthur Pearson ‘iow ... Net 1s. 
Chas. Jessop si .. Net 1s. 
Chas. Jessop née ves 1s. 
A. J. Jamouneau ; ue 1s. 
Frederic James, Mus. Bac. a 1s. 
Arthur Berridge - on 1s. 
A. J. Jamouneau vas sain 


A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
Arthur Berridge 
Arthur Berridge 
T. Brookfield 
T. Brookfield 
Maurice Johnston 
Arthur Pearson 
Arthur Pearson 
Jno. S. Witty 
Jno. S. Witty 


ERERRERREREEREE 


Sol-fa, Words only, and Band oe are issued to all the above except two. 


JAMES BROADBENT & SON, an 





13, BRUNSWICK PLACE, LEEDS. 
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PART SONGS FOR MIXED VOICES. 


O.N.  Sol-fa. 
No. 1 ‘Oh, sweet content” died ... Arthur Berridge ded Price 144, 1d, 
2 “The Village Blacksmith” ... -»» John S. Witty i ad. 1d. 
3 “Heave Ho!” ove coe +2 hy + ra) te. 
4 “Song of Spring” (Minuet)... ... Arthur Pearson Xe ad. 1d. 
5 “Rejoice and make the Welkin ring” ... Arthur Berridge ove ad, 1d. 
6 “Love wakes and weeps” ... ... Charles Jessop we rd. rd. 
7 “Song of the Roses” (Gavotte) .... Arthur Pearson Se 2d. 1d. 
8 “The Hunting Song” ee ... Sir Julius Benedict ... 2d, 1d. 
9 “An Autumn Song” eee ... Arthur Pearson I 2d. 1d. 
10 “Crossing the Bar” ose ... John S. Witty _ 1d. 1d. 
( Welsh and English Words 

11 “There is beauty on the Mountains” ... Goss os 2d. 

12 ‘Now let us make the welkin ring” ... Hatton : oh 2d, 
13 “Sunset” (In 3 parts, for Ladies voices)... Isabel Reynolds “te 2d. 1d. 
14 “‘Fisherman’s Good Night” ... Bishop eve 1d. 1d. 
15 “Winter Joys” ( Zarantella) ... Arthur Pearson we 2d, 1d. 





———_ wee call oa “tll wows! a 


PART SONGS FOR MALE VOICES. 


O.N. Solbfa. 
No. 2 “The Light of the World” (First Prize) ..Enos Watkin, F.R.C.O. ... Price 14d. rd. 
(T.T.B.B.) 
2 “Phillis is my only Joy”... Arr. by Chas. Jessop eee 2d. 1d. 
“Who is on the Lords side?” ...W. S. Holdsworth kins 13d. rd. 





TOMO Cal tal atl Fal h 0 tl (atl Cah tn Ld gn 


TWO-PART SONGS FOR TREBLE VOICES. 


COMPOSED BY CLEMENT LOCKNANE. 


No. 1 The Snow Birds 7 Welcome the spring time 
2 Spring is coming 8 When the morning sweetly breaking 
3 Merry, merry grasshopper g Come where the sunlight sleepeth 
4 The Skylark 10 Morning 
5 Song of the south wind 11 Over the snow 
6 The river song 12 Over the waves we float 


In Both Notation,  Pubished at 1d. each. 





All Orders for less than 1/- worth of copies must contain extra 1d. for postage. 


id. Numbers—12 for 1/-, 24 1/9, 36 2/6, 50 3/4, 100 6/8, post free 
ge hep ‘tid »  —8 for I/-, 15 19, 24 2/6, 38 8/4, 40 4/-, 6 58, post free } Boe we 
») 6 for 1/-, 12 1/9, 18 2/6, 25 3/4, 88 5/-, 50 6/3, post tree. : 





JAMES BROADBENT & SON, LTD., 13, BRUNSWICK PLACE, LEEDS 
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No Orsanists and Amateurs, 
THE NEW 


DALMAINE ‘EOLUS’ 
Double-Manual Pedal Practice Organ. 


Hitherto such Organs have been prohibitive in 
price, or impracticable and faulty in construction 
and pedal scale. The “AEOLUS” Organ is less 
than half the price, and contains all the practical 
organist needs. 

Magnificent Oak Case, containing 17 Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 
0.0. scale as needed), Couplers to Manual, Octave 

ouplers, Swells to Pedal, Foot and Side Blowers, Great 
Organ Swell. Handsome Organ Stool. 











LIST PRICE, 60 GUINEAS. NETT CASH, 35 GUINEAS 
SPECIAL TERMS TO PROFESSIONALS. 


Messrs. D’ALMAINE (**47::°°°) 
(Oldest Organ House in England), 
91, FINSBURY PAVEMENT. 


Easy Terms arranged. Old Organs and Pianos exchanged. 


MUSIC WITH WELSH WORDS. 
Y NEFOL WLAD 


6 Land Beyond) 
CANTAWD GYSSEGREDIG 
A Sacred Catttata, gan John 8. Witty. 


ON., 8d. { Cyfaddagiad i'r Gymraeg, 2 go) ty aa.’ 














Y Parch Glyntab Williams. 
Selection Ts; bontalning 7 Hymns. 
Music, 1d. _.- Hymn Sheets, 2/- per 100, 
‘ : 
PART SONG: 
HWYRDDYDD 
Crossiag the“Bar, by John S. Witty. ~_ 
O.N,, 1d. a As Sol-fa, 1d, 
ANTHEMS: | 7 


| MEWN. PR HAFAN, 
(Safe Home in Port) aa 
O HAUL FY ENAID: 


(Sun of my Soul) 
ON., 1d. By John 8. Witty. 


James Broadbent & Son, Ltd., Brunswick Place, Leeds 


Sol-fa, 1d. 








THE FAMOUS 


KARN 
REED 


ORGANS 


Are Unrivalled for Tone, 
Workmanship, Durability, 
and Value. 


Suitable for all purposes, 


Specialties in Double-Manual 
Pedal Organs, 


From all Leading Dealers, or 
TheKARN-MORRIS 
Piano & Organ Co., Ltd. 

3, Newman &t., Oxford St., London, W. 








Christmas Cantatas. 


‘*From Manger to Cross” J. S. Witty. 6d. 
‘*The Saviour of Men - A. J. Jamouneau, 64. 
‘*The Prince of Peace” A. J. Jamouneau, 64. 
‘Messiah's Reign ” M. Johnston. 6d. 
‘*Messiah’s Advent ” F. W. Peace. ‘1s, 


“Mostcat J OURNAL,” 29, Paternoster Row, E.C. 





OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist Hymns and. Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 





CONTENTS—1. Mount Pleasant. 2. Arabia. 3. Rose Lane. 4. Oaklands. 5. Diadem. 6. Lyngham or Nativity, 
8. Edwinstowe or Edwinston. 9. New Sabbath or Stockport. 10, Tranquility. 11. Affection, 


12. Cranbrook, 18, Reuben. 14. Sarah. 


15. Shirland. 16. or Sagiora. 17. Sovereignty. 


18. Zalmonah. 19, Acclamation. 20. Hollingsworth. 21. Calvary. 22. Praise. 28. Caloutta, 


24. Revelation. 


BOOK FORM—PRICE SIXPENCE _ free, Sevenpence). 4 to 12, 5d. each, _ free; 20, 6/8; 380, 8/9 
ree. 


50, 12/6, post free. 


in Sheets, 3/6 per 100; 50 for 2/-; post 


LEAFLETS.—Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/- 


(to Tunes) 


assorted, 2/3; all post free. 





% 
James Broadbent & Son, Ltd., 13, Brunswick Place, Leeds. 


LONDON: 29, PATERNOSTER ROW, E.O. 





Printed by James Srrarrorp, Leeds; and Published at the Office of Tar Musica, JourwaL, 25—35, City Road, London, E.O, 
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